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Screenplay 

by 

Lerenzs Semple Jz. 
and 


David Rayfiel 


--- E roept boye rper o T yer . 
A -a a —L—— oc ro mm t -t* T - 


Ta of Beer eon ew oc ere, 
STRLNAZZO TEAM, $ machanical 
spie GF seconds while an 
&G to tnis Gevice barza out 
speed. 

GLIMPSE of JANICE CHON, pretty, at least one cf her 

parents is Chinese. Her dark heir falis as she 

BENDS to adiust the machine. 

VOICE OFF (Ray) z 
Janice; 
TITLES BEGIN. 
CAMERA FOLLOWS JANICE to INTZRIOR ANCTHER OFFICE 2 


RAY MARTIN, standing at keyboard of an IBM punchcareé 
machine, mechanically feecing in entries off of 3x5 
index cards. 


MOVE to HAROLD THOMAS, in the same office. Ee sits 
at a table piled with MYSTERY NOVELS, wearina 8 gree 
eye-shade, going over a set of gailay proofs with a 
markirg pen. 


Yo ow ^ dm 


RAY 
Wnat've we got? 


HAROLD 
Male Caucasian, mid-40's. 
Appears to've been shot. 


RAROLD 
In his room, 


JANICE nee 
Very funny, Harold. 


HAROLD 
OK, the wound is just below. 
the heart. 


CREDITS CONTINVE. 


Fh hd ssn e m an 
wee oe eet om 


EJ 


TINTE z 
RA. 
Ee wes shot once? 
HAROLD 
Seems to've been, yes. 
JANICE 
First you said "appears" to've 
been shot ... now "seems" to've 
been... 
HAROLD 
That's what th: guy wrote! 
JANICE 
But the machine won't analyze 
&peculations. 
INT SMALLER OFFICE 3, 


OPEN on one wall which is painted SRIGHT RED. More 
contemporary than the others, and personalized. A 
FROTO-EBLOWUP of A. Einstein. Some homemade models 
of submarine and aircraft designed by dà Vinci. 


SOUND OF FOOTSTEPS as CREDITS CONTINUE. 


ingle to door as Dr. LAPPE appears, carrving pepers. 
He's fiftyish, dresses British, smokes à trim cizar,. 


DR, LAPPE 
(holding out papera) 
Mr. Turner...? 


He sees no one in the office. Gilances, annoyed, at 
his watch. 


EXT BROADWAY IN THE EIGETIZS 4 


Weaving through traffic on a mini-powered SOLEX is 
SCSEFH TURNER. He is in a mech-wern tweed Ssgecet ser 
heavy sweater. A long scar? is tied arcurdé his 
throat and trails behind kim. The SCLEX is battere 
anc misses cccasicnBllv. Scmetizes he peccles t2 s 
sig: the one cylinder engine. 


=~ a qm fsm ye - 
RULI 21. ok. z 
-asm 
CISIL 
MA — m o m rr 
Ao ee mon A 
ARI'S VOICE 
"an Š 1 tame = Ze gt 
Woy Con t yon Just Canis 
"M : = 
TeSrzing LT = ang -- 


ERAQLD'S5 VOICE 
Come cn - in five minutes we can 
Gone it out - Save all that rire. 
JANICE'S VOICE 
If Joey wera here -= 


EAROLZ'S VOICE 
Turner's not the only mind 
round. 


RAY'S VOICE’ 
Come on. What calibre slug? 


JAXICZ’'S VOICE 
On. you're missing the point, Ray... 


REY'S VOICE 
Huh? 


BACK TO THAT OFFICE 


JANICE 
The machine'll come back with 
a: 're-phrase' or ‘please 
express it in other words’... 


RAY 
So what do you want to feed in? 


JANICE 
Well think, Ray: why does,the 
author put it line that?...It——- 
‘appears’, he 'seers'... 


EXT THREE STORY TOWNEOUSE EAST 70'S 


It nestles among others of its ilk, behin a sige. 
iron fence with a case in it. SEIFT AAEE tc wee 


TUER round the corner fram Madison tvance and juli 


— mel 
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tha FILEN us 
za nes 2B S-z-E 
Serins ts chs 
ANGLE ATROSS THE STREET 7 
A small blue FIAT parked at the curb. A ras is Sitting. 


You do NOT SEE his face, just what he SEES in the rear 
view mirror. TURNER chaining the bike. 


DROP TO TEE MAN'S LAP. He FLIPS through a little pack 

of photos beside a list of names. GLIMPSES of Janice, 

Harold, Ray, Dr. Lappe. Photo of TURNER comes up. ee) 
checks off TURNER's name. 


HAROLD'S VCICE 
Ee always writes like that, he's 
& Republican. 


JANICE'S VOICE 
No no, it means something. 


| E 


FROM THE MAN'S FOV B 


TURSER under FINAL CREDIT moves toward the cste of the 
house and pushes it open. Beside the gate is a polished 
Lroaze plaque reading: 


AMERICAN LITERARY 
HISTORICAL SOCIETY 


TURNER react?*s the unlocked gata, pushes it cogen.. 
IST ALAS HOVSE RECEPTION ARTA 3 


A red light flashes and a warning buzzer pounds. 
Aside fram that, the first floor of this place looks 
just lixe what that plaque says it is. 


MRS. RUSSELL is at her cluttered desk. Shèė has short 
grey disheveled hair and smokes incessantly. 


JENHINGS, a burly ex-ss.;eazt, not quite corJor:ezlae 
in civilian clothes, is bent over an open drawer load- 
ing film ints a hidóer CAMERA. They BOTH losk toward 
B small TV monitor screen. 


pa 
[E 


Ee gufdeniy turns Ris beck to the lens òf a tv-cCi-tr2 
which is fZiscréeaciv places, 

= Tu narrer cc ogere see m a 
INT ALES Z2USZ 1153, BUESJELL AND GEMUINGS ii 


hey exchange a glance of disspproval of Turner's 
probably daily prank. As Mrs. Russell cpens her 
Seek drawer to press a button releasing the outer 
door you glimpse within it a .45. 


The door opens. Turner enters, 


FLASH CUT of Jennings’ desk where the Camera quickly 
snaps a photo. 


TUNER CLOSES the dsor behind him. Ee strides toward 
the stairs, flipping up the visor. He points to his 
nose. . ° 


TURNER 
Turner, Joseph, no-middle- 
initial. ' 


MRS. RUSSELL 
Seventeen minutes late. 


TURNER 
I was bucking headwinds, put 
down twelve minutes. =~ It's 
gonna rain bv 10:20. 


CONTINUES 
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CONTD 11 CoNTD 


MRS RUSSELL 
Thanks a lot, I left ny 
umbrella on tha bus. 


All without stopping. TURNER moves toward the rear 
offica, now teking his helmet off. He stops at the 
Open door at reer. Plants fill the room, on desk, 


along windowsills, radiators and hanging from planters. 
And there's that odd ULTRA VIOLET LIGHT that encourages 


plant-growth, 


TURNER 
Dr. LAPPEE...” 


DR LAPPZL---standing on & chair, watering ona of the 
hanging plants with a long-snouted watering-can--- 
just checks his pocket-watch, says nothing. Turner 
ignores the inference, goes on: 


TURNER . 
Was there anything in the early 
pouch? , 

DR LAPPE 


Yes...but nothing in response 
to your report. 


TURNER 


(rallyinqg:) 
Meybe this afternoon. 


Oh. 


DR LAPPE 
Please have tha book you're 
worming en analyze? and cn the 
computer by four o'clock. 


TURNER 
Yes sir. 


And he's on his way again. Up the curved staircase. 


INT TURNER'S OFFICE DAY 12 


That one with all the models and the red wall. He 
enters -~ crosses to his desk, picks up a mystery 
novel from his in-basket, looks at it a moment, then 
puts it aside. Under BRIGHT LIGHT, he arranges scma 
TBM-runs. We can SEE they're machine-translations, 
side-by-side, in 3 or 4 languages. . 


epte udi 


lI Zon 12 eon 
IANIOZ'S UOTCE 
What was ina calibra cf the 
bilas, Harcis? 
HAROLD'S VOICE 
Epoerentiy a .38. 
ol Dl JANICE'S VOICE |... ..... 
There it is again!...'Asparentiv’...! 
HAROLD'S VOICE ` 
Well it made an entry-wound 
characteristic of a .38...but 
they couldz't recover the slug 
itself. 
RAY'3S VOICE 
Hey, we'z& gazting somewhere!... 
13 INT CTEER OFFICE 13 


i 


JANICZ picks vp seme papers and meves toward the 
door. 
JANICE 
You guys figura it set. 
I have Far-East Journals to read, 
Carera follows her cwn haliway to TURNER's office. 


RAY'S VOICE 
Was the sl.g smashed against 
the wall? 


EAPOLD'S VOICE 
NO. hatar ci tact, there wes 
no exit-wcund, 


14 INT TURNER'S OFFICE 14 


JANICE watches him work a moment, He is very intert 
on whet he is doing. She moves around—behiné hin, 
puts hers hacds on his shoulders. 
JANICE 
oo What they've got to so Zar 
is a .38 wound but no -- -- 


TUSNEA 
(not leckirg us} 


=- «= Ice. 


14 


CONTD 


It's pert 


She makes 


7 
14 CONTD 


JANICE 
What? 


TURNER 
Instead of leased. The murderer 
poured weter into a .38 calibre 
mold, froze it, kept it solid 
until the erime... 


JANICE 
{beginning te get it) 
Great. aes | 
TURNER 


Be shoots the guy with the ice- 
bullet. Cops show up in a 
half-hour: a few drops of 
water, no bullet, no ballistics. 


JANICE 
Great! 


TURNER 
Hey, what's this character? 


of a work-problem: he draws an IDEOGR 4, 
using a thick marking-pan. She comes close: 

JANICE 

Your calligraphy's getting 

beautiful... 

a minor change in the character: 
JANICE 

‘Den’, 

(than in English) 

'Haaven', 

TURNER 


Nothing else? 


JANICE 
(shrugs; doubtful) 
It can mean ‘the begt'...'Tops'. 
5omatimes. 
(then) 
Why? 


TURNER 
I'm not sure. 


CNTs (2) Yi Ccsl2 (20 


to San and Mae's 


TUENER 
(back at work) 
Mm. 
JANICE . 
Wry don't you talk t3 Sem abour it? 
TURNER ——— 
{locks up) 


About this.. of 


Sha nods. 
“TURNER 
-I.dié—,.Interestins, ke, 


US. -- = 
SAYS + hen smilies} 
But not his department... 
Which means he thinks there's 
nokhing...like Lappe. And 
you. l 


JANICE 
There's not much, A 
murder mystery that's been 
translated... 


TURNER 

(ovezziding) 
A mystery that didn't sell... 
tranale+esd into an odd 
absortoant of languegas: . 
Tuzkigh bet net Franch, Arari-l 
but nat Gemen and not Sussian. 
Dutch; 


* 
* 


. Spanish... JANI 


TURNER 


JANICE 
Hey, where'd vou get that thing 
about the ice? D5zniell Hagr-zatt? 


^ cu uum mo dm 


a6 


Wat 


Cat {33 Ta oce i 
ICE Jd - o o mo 


. JANTCE 
Look at this fFace...Could I be 
wrong about an ióeogram... 


TURNER + 
It is a great face... 
(back to work) 
but it was naver in China. 


EXT ALES ROUSE 15 


A light van polis up and stops at the curb, As tha 

DRIVER waits, a uniformed MESSENGER gets out anc goes 
in through the gate. Logo on van and on the unifora . 
Says..."AAA-AROW MESSENGER SERVICE." : 


Suddanly it starts te rain, = 


INT HAROLD AND RAY'S OFFICE 16 


HAROLD still works over galley pron?s while RAY is 
worting at the terminal of a computer. TURNIR pokes 
his head in. 


TURNER 
When cen I get sone computer tine, 
Ray? 


EAROLD 
(shaking his head) 
Dick Tracy??? 


TURNER 
(serious) 
He was a very underrated éetective. 


RAY 
There's free tirs at 2:45. 


JENNINGS’ VOZICEZ 
(cailing fzem 5alowi 
Morning pickup! 


RAT staxta rez the computer terminal tcwarcs 25 
enveliore. 


17 


13 


Mere ome 


i- 
~H 


TITE TURNER 


as he heads for the stairs with tke enveiore. 


I DOWNSTAIRS RECEPTION AREA 7 18 


The ARA-ArfzOw ressez2gar is signing for his picker 
on Jennings! clipboard as TURNER comes vp and gives 


Rin RAY's enveloze. 


MESSENGER 
Five pisces, right? 


JENNINSS 
Affirmative. Fiver. 


The envelope gces into a dispatch bag. As TURHER 
Starts tewards the stai-s, DR LAP?z comes out of Lis 
offica carrying a sheet of paper. 


DR LAPPZ 
Where is Mr. Haideggar? 


MRS RUSSELL 
He called im sick, Dr. Leppe. 


JENNINGS 
(mesbling) 


Fresebly hungover again. 


DR LAPPE 
This is extraordinary. I was 
just checking the files and I 
found this carbon copy of an 


anquizy he sent to Persian Gulf 
Command. 


TURNER stops on the stairs. 


TURNER 
COh...hae Ais that for ze. 


DR LAPPE 
It never went through ry cffice. 


Ana" sius 


18 
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20 


11 
CONTD 18 coNnTS 


TURNER 
Well...I just asked him to do 
some research for me. I guess 
he thought it wasn't that 
important. 


DR LAPFE 
I wish you people would go through 
channels. 


Suddenly TURNER's attention is caught by the TV 
monitor. He charges forward and out the doors. 


EXT ALHS HOUSE 19 
TURNER comes dashing out, 


TURNER $ 
(yelling) 1 
Bey! Leave that bike dicia i 


CAMERA reveals two kids toying with the SOLEX, 


ONE KID 
What is 1t? 


TURNER 
Never mind, just leave it alone. 


The kids walk away mumbling. TURNER looks up at the 
black sky, holds his hand cut to feel the rain, checks 
his watch and nods. As he walke back inside CAMERA 
PANS TO THE BLUE FIAT. PUSHES CLOSER to the man behind 
the wheel. We still do not see his face. Fis only 

move ig to trace his finger down a list of names 
computer typed on a sheet of paper. Then he pulls 
up one photograph of an elderly leaky-eyed man. The 
name under the photo reads R. EEIDEGGER. The MAN 
merid his watch, then gets out of the car into the 
r 


INT TURNER'S OFFICE DAY 20 


TURNER's standing at his desk. He compares those 
machine-translations again, briefly -- and shoves 
them aside. He sits, pulls the galleys of that novel 
out of his "IN" box. 


22 


23 


24 
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CLL2SER ON Tos- £l 
rr - 1 = = * = 

TURNER'S Rani moving scaecaa}' Iwn the Cage, sarc 

= -- aw = z =- l - + 

O some spesdreacing technicua...passes a cazrtain 

ae ee = r ` + - Sra 

parL, Gents cack LO lv: we BIAS! 


.. The next morning, at dawn, 
they trensferred ma to the 
East Wing, 17. It was worse 
than Lubjanka, 


TURNER picks up a marker, draws a transparent yellow 
line through cartain key words: "East Wing, 17... 
Worse than L-bjenka." He picks up the page and Saacs 
ovt. 


INT EALLI A 22 


With TURNER as he walks down hall to a Xerox mechine 
in an alcove. Taped to tne top of it is a sign: 

OUT OF ORDER, TURNER trias to fidzle with it. 
Janice, coming out of her cubicle sees hin. 


JANICE 
It’s busted, Heidegger was 
copying scaetzing. You know 
hin with machines. 


EXT 77TH AND MADISON 23 
A prone stand. The MAN from tha BLUE FIAT is tele- 
phoning. We don't hear anything but the souz2 of the 
driving rain. 

INT ALES ECUCSE ALCSVE 24 


TURNER works at the Xerox, removing panels, twistia 
wires, etc. - - — 


“DR LAPPE'S VOICE t 
This was in the pouch fron New" -~ 
York Center. 


CAMERA WIDENS to revaal LAPPE, who bands him è memoranécsor. 


CONTINGED | 


-a 


anran Z= 
DR. LAPPE 
Langley says tnare's 
thins fram any cther 
telligense source to 


zt your theory. 


I] 


Turner peuses, then stuZZs the mema into his pocket. 


DR. LAPPE (contd) 
(referring to 
Xerox) 
Is this your idea of working 
on that book? 


TURNER 
(busy working) 
Oh, I'll nave it on the 
computer by four. 


Lappe watches as Turner continues to work on the Xerox. 


DR. LAPPE 
we have people to service these 
machines. 


. TURNER 
These things are feirly 
Bimple...they just look 
complicated. 


DR. LAPPE 
Mr. Tuzner...I wonder if ycu're 
entirely happy nere. 


TURNER 
(surprised) 
Within obvious limits, yes sir. 


OR. LAPPE 
Obviovs limits? 


TURNER 
I'd rather writa...and...well 
it bothers me that I can't tell 
pecpzle «what I dc. 


Da. LAPPE 
Way is it taking vou so lorc 
to accept thet??? 


qu m ee 
-— m nardo? m RA 


25 
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27 


(shaking hi 
I believe it's your turn to 
bring in lunch. 


TURNER 
What time is it? 


DR. LAPPE 
11:22. 


“TURN ER 
Rain should end by 11:30. 


DR. LAPPE 
You Can wait B minutes. 


EXT. EAST 77TH STREET - ANGLE ON BLUE FIAT 
Brighter blue then ever, polished by the rain. 


INT. BLUE FIAT - DAY 


Cozy SOUND of rain on roof. The VIEW through the 
windshield distorted by rain rivelets. The MAN 
switches on wipers -~ just a single stroke back an 


"35 


26 


A 


forth -- Clearing VIEW for a morent, Ali he neecs: 


he gees that the ALHS entrance is still quiet... 
befsra thea VIE is agein grzécally raireé by rain 


DISSOLVE TO: 


INT. ALHS HOUSE - RECEPTION AREA 


27 


Turner descends the stairs. He heeds not for the front 


door, but a narrow one near the back. 


JENNINGS 
Mr. Turner! 


But he is gone. 


VANS LGS 
Godcammit Inat is not A 


a 
proper exit: 


27 


28 


23 


30 


31 


14 
CONTD 27 CONTD 


MPS RUSSELL 
He always gcos out that way 
when it rains...it saves him 
a block. 


JENNINGS 
Personnel should enter end exit 
premises by authorized means only. 


MRS RUSSELL 
(reaching for another 
cigarette) 
Gimme a light, will ya? 


EXT REAR OF ALHS DAY 28 


TURNER squeezes out of the coal chute, into a narrow 
alley. The close, overhanging buildings provide 
shelter from the rain, TURNER pushes through a 

gate leading to another alley that runs at right- 1 
angles to this one...leading out to East 78th Street. $ 


i 
EXT EAST 77TH STREET DAY 29 
A MAN — walking AWAY FROM CAMERA -— stops beside the 
blue Fiat. He tilts his umbrella to one side, soes 


that the rain has eased up enough to do without the 
umbrella; he collapses it, resumes his walk. 


He looks straight ahead; seems uninterested in any of 
the street-life. He does one strange thing, however: 
passing a waste-basket, without stopping he shoves 

the umbralla deep into it, almost burias it in old. 
newspapers and gazcage. 

EXT EAST 76TH STREET DAY 30 
TURNER emerges from the alley, jogs across 78th Street, 
turns onto Madison Avenue. 

EXT MADISON AVENUE EAST 70'5 31 


A short stocky MAILMAN trudges along in the rain, with 
a fat POUCH slung over his shoulder. 


EXT MADISON AVENUE 32 
TURNER RUNS acroas it and goes INTO “Jimmy's Ca?e". 
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EXT THS DAY 3« 


Prom ecrass E. 77th Street. CAMERA PANS OFF the ALIS 
DUW... PAST the blue Fiat...and COMES TO REST CLOSE 
ON the Man with the wnbrella from a few rements ago. 


His Cencentratioa, his unblinking eyes and clean, 
sharp features make nim seem hawklike in this PROFILE 
VIEW. Eis neme js JOUBERT. 


Then two other figures APPEAR...coming west fror 
Madison is the short stocky mailman, with his fat 
pouch. 


Simultanecusly, a VERY TALL THIN MAN rounds onto ALHS 
street from Fifth. Eis raincoat BULGES oddly. 


INT JIMMY'S CAFE 35 


TURNER leens cn the celd-cese watching wish edmiratica 
as JIMMY works on the lunch order with deft hance. 


JIMMY 
How's it going, Shakespeare? 


TURNER 
Great. I'm building one of 
the finest collections of 
rejecticn slips in the worls. 


CONTINUED 
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Aun 


m 
Uu 


COLTILU 


thea feszling: I alwess 
wantes to ba Escoffier, 
TOANER 

It’s not too late. 

(points) 
No mavo on Dr. Lappe's. 

{ then) 
Van Gogh didn't begin painting 
until he waa almost 30... 


JIMMY 
(encouraged) 
Yeah? 


TURNER 
On the other hand, Mozart was 
playing piano at 3 and composing 
at b. 


JIMMY 
(nods) 
Fast-starter...That's probably 
better. 
TURNER 


{points egain) 
Mark Ray's no batter. 

(then) 
I don't know: Van Gogh never 
soid a picture in his lifetime 
...&nd Mozart died a pauper. 
Hard to say. 


Puring this, ANGLE INCLUDES a hallf-wreckeZ CUSTOMER, 
coffse-cup halfway up to his mouth, ataring at Turner. 


CUSTOMER 
What'm I? In the New York 
Public Liberry? NENNEN 
JIMMY 
(to Customez, 
referring to Turnar) 
Don't you Late kim? 


CONTTNTES 
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38 


39 


` RI to J HORY = ) 
Will y'hurry it up? It's 
going to start pouring again... 


EXZ- ALES STREET 36 


JOZBSZRT starts across for the house. Tha Hailman and 
the Tall Thin Men are CONVERGING on the seme spot fren 
opposite directions, with the most perfact timing. 
As they reach the GATE and go in, the small blue cer 
perils ont and drivas AWAY. 


Int ALAS F=ECEPTION AREA 37 


MRS RUSSZLL is typing, the ineviteble cigarette 
Gencling in har lips. 

RED LIGET and BUZZER. Shae reaches fer door-opensr 
under her desk. : 


As BELL RINGS, ANGLE to front door. QCLICRKI£Z 3 SOUND 
anc it OPENS. The Mailman starts IN. 


INT ALHS LIBRARY 38 


JENNINGS is just coming down library ledder, with 
some books he is rearranging. He HEARS: 


MS TUSSELL'S YOTCE 
(219eszantly sucTPzLaed) 
Hello! Don't tell me we're 
really setting that aftarznoon 
delivery you're always ~=- 


Ber voice stops short. An instant. Then a curious 
CHU-CHJ-CHU-CHU SOUKD, followad by a HEAVY THUD. 


WITH JENNINGS 35 


Perplexed, he steps CUT into hallway. Aig eyes so 
wide. He LEAPS toward a closet across the way. Just 
as he yanks it OPEN there is that CHU-CEU-CEU az2i2, 
pna a scream of bullezs send Rim SLYINS. The shssyen 
he was reaching for CLATTERS to the flcor. 
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E&xcrelse f. z. el FRAME, 
cuns, They turn toviard 
Tna 


ki 
—— es 1 
i 


SEO? JOUBE3T ——— 4b 


He nods: proceed. 


‘WIDER ANGLE 41 


as the two gunners head for the staiss: JOUSERT 
goss to JENNINGS' desk end pulls OPEN the crawer 
cont taining the secret canera device. 


DR LAPFE'S VOICE - 
(from above} 
Mrs. Russell! Was the Kirkus 
report in this morning ' 5 mail? 
. (a beat) 
Mrs. Russell? 


Ris FCOTSTESS at top oT steirs. The Mailzan si-zs 
his gun UP and FIRES. CEU-CHU-CHU-CHU-CSJ) ‘The 
gunners hurry UP es DR LAPPE's body comes TUJ:3LIjS 
DOWN, tha path | tic toupee falling off. 


EXT JIMMY'S CAFE 42 


TURNER EME2GES with a big brown paper bag and starts 
to HURRY, while the rain ia still let up. 


iNT ALES TOP OF STAIRS 43 


The gunners split. The Tall Thin One BOUNDS into 
TURNER's office, right across from the landing. He 
has almost pulled the trigger before he realizes thas 
the room is unoccupied. LL 


The Mailman stess INTO Naroid erd Pay's pleaca. 


RAY'S VOICE 
Weit>.. Welt: 


CXU-CHU-CEU -CHU is HEARD. 


CONTIN VES 
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47 
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CONTD 43 CONTD 
IN SECOND FLOOR MZN'S ROOM 


HARCLD is peused, listening as he dries his hands. 
A little mystified, he eteps OUT. 


He js frozen one mement, then LEAPS back into the 
john, pulling the door shut, CHU-CHU-CHU-CHU. 
The slugs pour through the flimsy door and FIND him. 


INT ALHS LOBBY DAY 44 


Contrastad with the violent activity upstairs, it's 

& Berene tableau down here:  JOUBERT, waiting for 

them to finish the job. Only a single, small movenent: 
he takes a cigarette from the pack on MRS RUSSELL's 
desk. He sits at her desk. Beat. He becomes aware 
of the sudden SOUND of machinery from upstairs. 


INT JANICE'S OFFICE DAY asf 

She's SWITCHED ON the translation machine. She takes}. 

off her glasses and begins to polish them. 

MACHINE IN OPERATION JANICE'S POV 46 

It scans those Chinese characters and its phonetic 

equivalent in so-called Romaji (our lettering), 

followed by a literal English translation. 

Abruptly, the machine is SWITCHED OFF. She HEARS: 
JOUBERT'S VOICE 


(very polite) 
Would you move from the window, 
please? 
She turns. 
EER POV 4? 


All BLURRY. Then it comes INTO FOCUS, as she puts 
her glasses back on. It is astonishing. A striking 
man is holding some kind of weapon, pointed right 

at her. 


FEATURE JANICE 


JANICE 
Pardon me? 


LL 
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50 


51 


52 


53 


Za ri-zgly gestures this tins: evay from the winien. 
FAVOR JaNIJE “2 
shaking her hee ro: 
JANICE 
I won't screen. 
CLOSE ON JOVSERT 43 
JOUSERT 


I know. 


Eis eyes remain on her but he reaches down, SNITCEES 
ON machine ...nods. CAMERA PANS to Mailman who brings 
un STEN GON. 


FLASH CLOSES JANICE'S EYES . 50; 


& 


Opening wide at what's bout to harpen. fer FAD 
ENTERS FRAME, tears cf? ter glasses ~=- CLATIEZIRS 
cf the machine. 


ERT MADISON AVENUE TRACKING TURNZR 51 


He's had tha paper beck book open on top of the beg 
of lunch, snatching fragments, phrases, as he walks... 


He stuffs the paperback inte the bag, stares jogging 
down to East 77t^...zcurds the corner. 


Eat ALES DAY 52 


Quiet. The rain has stopped; everything in the 
street seems washed clean, even the air. 


TURNER goes up t» the gate, pushes buzzer. SOUND of 
BELL inside, but no answering CLICKS. He peers U? 
at avinésyv, Uneasiness prickles hin. Ee gets cot 
a doce key. 


INT ALES RECEPTION AREA 53 


"STA ENTZAS and sois an c2 acrid ofsr. [e Somes 
UP tha insi£a steps an miéerstands its orişin. 


CONTESTS 


53 


54 


56 


37 


58 
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CONTD l 53 CONTD 
MRS RUSSELL and JENNINGS LIE where they fell. The 
only SCUND is the automatic typewriter up ín JANICE's 
place, still BANGING away. 
He SEES JENNIBGS' shotgun. TURNER DASHES to it enc 
SNATCEES it up, WEEELS around with it. There is no 
living target. 
Like an automaton, shotgun at hip, he MOVES to the 
stairs, 


WITE TURNER 54 


He goes UP, 2dging past MRS RUSSELL's anc DR LAPPE’s 


remains. Like avoiding a crack in the sidewalk, he 
avoids stepping on DR LAPPE’s toupee. He REACEES 
the second floor. . 
SEES things. Ray in his office. Harold half fallen - 
out of the Men's Room into the hall. | 


Always the CLATTERING of the eer LOUDER now as 
nS approaches: 


INT JANICE'S CFFICE DAY 55 


end JANICE dead, beneath the window, her glasses 
clenched in her fist, propped halfway up. 


TURNER 56 
The shotgun forgotten in his hand. 


JANICE 57 


MOVING CLOSER WITH TURNER. He kneels. Her straight 
jet hair has fallen over her face; he pulls it back: 
CAMERA HOLDS CLOSE ON TURNER as he rises, looks 
about. He MOVES to the machine, SWITCHES IT OFF. 
The new silence makes it worse; ba hurries out. 


TURNER RUNS downstairs on rubbery legs. He stops 58 
et MRS RUSSELL's desk, SNATCHES up the phone. NO 
TONE from it. Wires cut. Holding the dead receiver, 
his eyes register a detail: 


55 


60 


61 


62 


63 


64 
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MRS RUSSELL 59 
The cigarette she was smoking fell on her breast and 
Burned down naarly the whole way before it went ous. 
TUPNER 690 
Horrified beyond description. He MOVES toward front 
door, stops. He tries to STUFF the shotgun he is still 
carrying under his coat, but it won't go. Pulls OPES 
her drawer. 
That .357 Magnum in there. He sticks it in side cver- 
coat pocket, hand on it like a gangster, quickly 
DESCENDS to front door. 
EXT ALHS HOUSE 61 
TURNER OPENS the door a crack, looks out. ANGLE to 
the street. It looks normal enough. 
BACK TO TURNER 62 
Re steps OUT quickly, shuts the door behind hin. 
MOVE WITH HIM down and inte the gate. As he is going 
through it SOME UNSEEN THING GRABS HIM and almost 
polls him over backward. 
TURNER's mouth is opening to SCREAM when he realizes 
it is just his coat caught on the gate latch. As he 
RIPS it free, you are reading again that lying bronce 
pleque..."AMERICAN LITSRARY HISTORICAL SOCIZTY". 
CLOSZ TURNER'S SOLEX ` 63 


The drops of rain make it sparkle. 


TULL SHOT INCLUDE TURNER 64 
He knows it would be tco conspicuous -- also, there's 
no time. He turns away. 

IN THE STREET 65 


TURNER starts FAST along sidewalk Madison, suddenly 
HALTS. . 


ar 
-- 


cf 


TINI 23 ToL 
Coming towaré him is a MAN pushing a baby carriogs. 
She is 2 gvky govemess tvrT9, reflections GLIZTIEG 
efi her thick glesses. She SIIS hin. She $7775 33, 
= = - zt - a= 1t 
eni SZUTS cvez the gran lika to take something out. 


Covering her with tha pistol in his pocket, TURNER 
PACKS across tha strest, 


What she takes from the pren is not a machine gun or 
hand grenade, of course, but just a BABY. She re- 
arranges the ¢arling. 


T-ZNZR bresks ints a RON. 


ANGLES WITH TORNER 6§ 
Ee rounds the corner RUNNING onto Medison Avenue. 
Phone booth just arercé the corner where THAT MAN 
made the call earlier. It's occupied. TURNER 
hesitates a moment. Then dashes dewn the biock 

to another phone. 


FEONE STAND ' 67 


TURNER barely manages to get the dire in. Ha dials 
911 actomatically. A beet. 


FILTERED VOLCE 
Police Headquarters. 


Suddenly TURNER doesn't know whet to say, he just 
breathes, 


omm mq -— 
UR amps die m vwd c imd 


Zella? 
Click. TURNER hangs up. Ee diga for another dine. 


Dials an easily resembared but totally impossible 
numbar: 111-222-333. 


TURNER 


== Hallo? 
TST A SMALL ROOM SCCEWEERE 6€ 


Wirdewless. Could be anywhere. Ko sense of 5.222, 


CONTIAUVZI 
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CL 

‘the wall--B28. 
oe Hello? 

Coning from 2 massive SPEAXER hung fron the ceiling. 
A legless man in a wheelchair -- MITCHELL -- is alert, 
leaning forward, He fine-tunes knedo on a bark of 
comminicetions equipment before hin...  Tepe-recorzcers 
are already turning...then speaks into a t&lk-Dbox: 


MITCHELL 
This is the Major. 


TURNER'S V.O. 
=~ This is Jos Tumer! Listen -- 


MITCRELL 


identification. t 

TURNER'S V.O. " 

What?? È 

EXT PEONE & TURNER | 69 


We should be eware of how menacing PASSERSBY saec to 

TURNER. . 
` TURNER 

I told you, my name's Turner 


— I work for youl SeanacEizg's 
happened, semabody cang in anrd -= ! 


MITCHELL 
identify yourself. 


TURNER can only bold tight to the phona, his mind blz. 
Sọ, very clear, levels 


MITCHELL =- = 
What is your dasignatica? 


It's like talking to a goddam cocpster: if you don't 
speak its programmed lacscags, it won't resccrc. 
THOER makes sn eanorme=s effort: 


TURNER 
Thig is...ch.-. Condos! 


(NORE) 


Costar Tae 


63 


CONTD 


TURNER (Cont) 
Secticn 9 Deparment 17. 
The gection's been hit! 


MITCHELL 
What level? 

TURNER 
What? 

MITCHELL 


(cool; helping) 
Level of damage. 


TURNER 
Total!...Everybody: Janice, 
OE: Lappe, and Harold was in 

e -— | 


MITCHELL 
-= Are you on a Company line? 


TURNER 
I'm in the street! It's a pay- 
phone, near the -- 


MITCHELL 
=- You're in violation of secure 
communicaton-procedures, Condor. 


TURNER 
(overriding outburst) 
You stupid son of a bitch! 
I'm telling you I came back 
with lunch, it wes raining enc 
the whole house was murdered! 
Everybody's dead! 


MITCHELL 
Right. Has the...incident been 


discovered by anyone outside the / 


company? 


TURNER 
I don't know. I don't think so. 


MITCHELL 
Are you damaged? 


TURNER 
Damaged?...Nol 
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69 CONTD 


ia 
ue 


pet eee 


he Wata a 


{reaching into 

pocket) 
I've got Mzs, -- what's her 
Codename? Nightingale?...she 
was afraid of being raped, she 
kept a gun... 


MITCHELL 
Identify your armament. 


it takes all Furner's control to ansver: 


TURNER 
...357 magnon. 
(urgent; 
whisper: 
Will you gat me in: I'm not 
B field-agent, I just read 
books... 


MITCHELL 
Leave the area. 


TURNER 
Should I head downtown now? 


MITCHELL 
Negative: Find a sacure 
location. 

TURNER 
Where?? 

MITCHELL 


Avoid any place you are known. Do 
not go home. Do not go home. 


TURNER 
Then...where?? What's secure?! 


MITCHELL 
(calming: } 
Condsr? Look up an old friend.. 


! CONTINUED 
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MITCHELL 

(steady; insistent: ) 
...&omeone you've lost touch with, 
haven't been seeing. Try the 
phonebook... 

( then) 
Surface again and call tne Majer, 
in two hours...That'll be... 


IET. THE SMALL ROOM 


Mitchell scans the wall-clocks...STOPS at the one 


merked: NEW YORK. 


MITCHELL 
1430 your time. B'tyou have 
it, Condor?. 


TURNER (V.O.) 
(from speaker) 
Yes. 


MITCHELL 
Walk away from the phone; don't 
hang it up. 


EXT. PHONE & TURNER 


He looks at the phone hand-piece, then, risks shout- 


ing inte it. 


TURNER 
Hey! I've been out of school 
fifteen years: 


Absolutely nothing from tbe other end. Turner places 


- 
E: 


iti 
vI 


79 


71 


the hand-pisce on the shelf. He backs away from phone. 
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76 


76A 
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INT. THER SMALL ROCM 72 
itchell's grtssing Buttons ont PEN keys. A RID FAIL 
LIGHTS UP: it vesds "TRACING". Tape-records are re- 
winding fast as Mitchell spess ints the talk-=sm; 
MITCHELL 

This is the Panic Officer. 

Section 9/17 may have been 

hit. Indigo Alert in effect, 

Activate following procedures: 

NY 1,2,7. DC 4, 6, niner. 

Replay of the report upcoming: 

Stand by. 
INT. GUGGENHEIM ‘MUSEUM - DAY ` 73 


MOVING WITE TURNER, through the maze of ramps. His 
expression is blank. 


EXT. WEST SIDE WAREHOUSE, | 274 
Big old hulk near the river. Some VEHICLES come out. 


Plein cars, some panel trucks with verious business ¢ 
logos on the side. On one vans “AUSEAN CLEANING 


. SERVICE, INC." 


EXT. CENTRAL PARK - DAY 75 


SERIES OF CUTS that bring Turner oct on Central Park 
West near Columbus Circle. VIEW OF THE COLISEUM. 


EXT. ALHS HOUSE 


-J 
a 


That "AUGEAN CLEANING SERVICE" panel trick nulls us. 

3 MEN in coveralls get out, carrying rug-srampoo 
machinery, etc. One of them jabs a key into the front 
doar. 


INT. COLISEUM - DAY 76A 
Turner wanders through the äiaplays. He continually 
Checks over his shoulder, He tries to stay close to 
walls. Everyone looks suspicious. The most ordinary 
behavior seems threatening. He HEARS A MOAK, he WHZRLS. 
A woman fainta. Turner bolts: 
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Cre of thea men in coveralls —- DEWAZARI == cones Col 
moving a bit tco fast, gets into the ircat seat ol 
tha panel truck, brings a redic-microphone vp fron 
uiar the Cash: 
HZWAZARZ 
Augie One to NY Canter... 
INT CIA OFFICES NYC DAY 85 


One of the top floors of the World Trade bvcilcl-cs. 
A VIEW of Upper NY Bay, Brooklyn Heights, Staten Island 
end New Jersey. 


OPEN ON a man in his 30's named HIGGINS: he's precise 
an^ esbitious, dressed conservatively but not a cut- 
Out. The faintest trace of Texes in his voice es he 
acjusts a telx~box, end: 


HIGGINS 
Wa raad you, Augie One, Go aheed. 


E IZW3ZRSY'S V.O. 
Who'm I talking to? 


s MM 


PI 


HIGGINS. 
Higgins. Deputy Directos. I'm 
holding the baby. Go ahead. 
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NEWEERRY IN PANEL TRUCK — 86 
KEWBERRY 


Eit cenfirsed. Maximum, 28s 
reported. 6 cold items. 


HIGGINS 
What was the quality of work? 
NEWBERRY 
Clean. Fast. First-rete. 
RIGGINS 
.. Except they overlooked one 
item... 
NEWBERRY 


Nobody's perfect. 


BACK TO CIA EEADQUARTERS NEW YORK 875 


HIGGINS 
{musing} 
...Or Condor is...v7it a minute! 
Did you sey six? 
He'a been shuffling through some papers on his desk. 
Thens 


` HIGGINS 
Excepting Condor, there should 
be seven. 
NEWBERRY 


Repeat, six. Hare's the rundown 
on those items. 

(reading frem a slip) 
Leppe, Chon, Russell, Jennings, 
Martin, Mitchell. 


HIGGINS closes down radio-link, he looks at TURNER's 
folder; speaks to a COMMUNICATIONS TECHNICIAN who is 
checking tapes nearby, but it's really just thinking 
a 3 


HIGGINS 
Who's Condor? We've got a research- 
type...who likes to read comic 
Zztrips... 
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COLVIVG CLACLS = Dar 
Turner wanders. He ésesn't know which vay is safe. 


RIGSINS (V.0.) 
seek HEN Who wants to write 
murder-mysteries...But joined 
The Compeny. 


He's suddenly starved. He risks a heateé pretzel. He 
crams it into his mouth. 


BIGGINS (V.0.) (centd) 
I'll bet we've stuffed his head 
with enough to write for 20 
years... 


Turner suddenly stops; stares. 
QMIT OMIT 
TUANZR'S POV 


Seated on a bench is a leaky-eyed bum -- who takes a ^ 
slug from the typical brown-bag-covered-jug. 


HIGGINS (V.O.) 
...Now he's loose somewhere... 
scared. 
(then, flat) 
Or maybe not so. 
(then) 
Let's get him in. 


CLOSE TURNER 


His mouth forms a word. We don't know what it is. 
He movas away purposefully. 


CLOSE NAMEPLATE UNDER BELL 


"R. HEIDEGGER - 310". Finger pushes buzzer. CAMERA 
PCLLS BACK. Turner in the vestibule of a brownstone. 
Ten or twelve other name plates and buzrzers. Xo 
answer. Turner checks the apartment numbera, ther 
pushes a buzzer on a floor above Heidegger's. He 
gets the answering buzz and opens the inner doer. 
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STAIRCASE i £3 
He Bounds vp ani stops at apartment 310. About to 
knocx ne netics the cor NOT QJITE CLOSED. 

P" ce eee eee 


VOICE 
(from upstairs) 
Who is it? 


“TURNER pushes quickly into HEIDEGGER's apartment. 


INT HZIDZGGER'S APARTMENT 94 


The BALDING LITTLE GUY lies half off the bea in hes 
Pajamas; Clearly dead. 


PUSZ TO TUANER's reaction. 


The apartment is a shansles. It hes obviously been 
searched in the most thorough manner. An empty borile 
of irish Whiskey is tipped over on a night table. 
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EXT PROWNSTCNE 25 
A plain sedan pulis up and deuble perks. Two "E.F, 
HUTTON" types get out while a THIRD remains in the 
car, The two nen start toward the door stoop. 
INT HALLWAY OUTSIDE HEIDEGGER'S APARTMENT 96 
TURNER comes slowly out and starts towar stairs. 
Ap he rounds tha bannister he sees: 
TURNER'S POV 97 
Those "E.F. HUTTON” guys coming Zrom two flights below. 


BACK TO TURNER 96 


He bolts back onto the landing and rushes up the next 
flight to the fourth floor. As he reaches a vantage 
point where he can see EEIDEGGER's doorway: 


VOICE 
Hey! 


TURNER whirls, hand going instinctivaly into his 
pocket for the .357. WIDEN ANGLE TO INCLUDE a large 


heefy man holding a coffee cup, standing outside of 
& fourth floor apartment. 


MAN 
Did you ring my buzzer? 
TURNER frantically puts his finger to his lips 
imploring the man to 5e silent. 
HEIDEGGER'S DOORWAY 99 
Where tha E.F. HUTTOR® guys have arrived. One looks 
up answering what he has just heard, 
HUTTON GUY 
It was a mistake, buddy. 


TURNER AND THE BEEFY MAN 100 


TURNER is panicked. 


BEEFY MAN 
(leaning over stairway) 
Not you guys! 
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33 
HEIDEGGER'S DOORWAY 101 


But the two men are already inside ani the door is 
slowly closing. 


BACK TO TURNER 102 
He bolts, taking the stairs three at a tine. 


BEEFY MAN 
(shouting) 
Hey youl Who the hell are you??? 


EXT DOWNTOWN WASHINGTON D.C. 103 


Busy and full of traffic but NO SOUND on the track. 
Instead we EEAR FILTERED METALLIC CLICKING. Then: 


: HIGGINS VOICE 
: (filter) 
Go ahead, 


VOICE. 
Augie three here, Hit on 
Item saven confirmed. He 
bought it at home after fun 
and games. 


HIGGINS VOICE 
OK. Button it up, Augie. 
.I'll send you more Janitors. 


A CLICK, then: 
HIGGINS. VOICE 
(no filter) 

Let's have that Washington 

Relay. 
INT CIA HQ LANGLEY, VIRGINIA DAY 104 
MOVING DOWN a long corridor with another cleancut- 
type: FOWLER. Rows of cubicles and OPFICE-WORKERS. 
This could be a big ínsurance company. 
FOWLER STOPS at a door marked:  'O.I.C. DEPT. 19'. 
He KNOCKS. 
INT WICKS' OFFICE DAY 105 


WICKS is in his 40's,in conspicuously grest shape. 


e nili 


34 
105 CONTD 105 CONTD 
Maybe he'd been Regular Army, a line officer. 


He looks up at Fcwler...and reads his trouble expressic-, 
waits for: 


FOWLER 
Somebody took out one of your 
sections. 
WICKS 
What?... 
: FOWLER 
$/17. 
WICKS 


(almost laughs) 
New York?...One of ‘em got 
mugged maybe, but they =-= 


FOWLER 
(flat override) 
They were hit. 


WICKS 
They're bookwormsi 


FOWLER 
Got 7 out of 8. We're on the 
shuttle to La Guardia, Jin. 
30 minutes. 


WICKS nods, seems to be still thinking about the 
impossibility of it; then, vaguely: 


wWICXS 
Did you gay ona of my people 
is OK? 

FOWLER 


Condor, D'you know him? - 


WICKS 
(shakes his head no) 
Is he OK enough to tell us 
what happened? 


FOWLER 
They didn't touch him: he was 
out to lunch! 


C2xTD (2) ) 2255 ceases (2) 
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-é 
Uhat'd ha sav happenad? 


FOWLER 
He's not in, vet, First call 
was a little wild, searad. 


WICKS 
Who's bringing him in? 


FOWLER 
Higgins. 


WICKS 
Be's good. 


WICKS picks up a phone, punches en intsrnal number; 
we EEAR: 


PHONE VOICE 
Trarsportation. 


FOWLER 
We're already booked on... 


WICKS 
(into phone) - 
-a This is Wicks, Q.I.C. 17. 
X want a chopper on tke roof- 
pač.. Fuel for New York. Now. 


106 EXT. WEST 20'S - DAY 10$ 
OPEN CLOSE ON TURNER, watching: ANGLE ADJUSTS TO 
INCLUDE a red brick building, across and down the 


atreet, 


He decides to risk it: Crosses the street, and is 
about to enter the building when he is stopped by: 7 


106A FOLLER ANGLE - INCLUDE LANDLADY 206A 


She ims dragging garbage cans from under the stairs for 
collection. 


LANDLADY 
They're waiting for you! 
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What? 


LAWOLADY 
Your two friends. 


Turner freezes, begins to back away. 


LANDLADY 
They said you'd be home early. 
(turns to him) 
Tney just got h---- 
(he's gone} 
Kr. Turner?? 


NEW ANGLE - CLOSE ON TURNER LOGE 
pressed flat, just around the correr: An abrupt . 
reaction to: : 
EXT. BRICK BUILDING - TOP FLOOR WINDOWS = POV "105c 


Shades are being pulled down: | 
EXT. WORLD TRADE CENTER - DAY 1963 


BOLD. Then & HELICOPTER settles into frame, preparing 
to land. 


INT, CIA ~ KEW YORK CENTER - DAY 10st 


SHOOTING THRU WINDOW DOWN AT HELIPA2 as Chopper settles. 
PULL. SACK TO SHOW HIGGINS moving away from window. 


EXT. BROADWAY NEAR COLUMBIA UNIVERSITY 106F 


CLOSE ON TURNER 's HAND DIALING, FULL BACK to see hie in 
& phone booth, campus in b.g. * 


INT. THAT SMALL ROOM SOMEWEERE l lar 


The SERIES OF MUSICAL TOSES we heard earlier, the 
STATIC.,.and the legless man, MITCHELL. 


CONTINUED 


TALS is the Ma 
TURZZR'S V.D. 


(from Speaker) 
This ís Condor. 


MITCHELL 
Stand by. -Routing you to 
EY Center. 
108 INT CIA OFFICE, NY DAY - | 108 
Ko pause: HIGGINS activates his talk box and: 
HIGG INS 
Hello, Condor... 
109 INT PHONE BOOTH DAY 105 
TURNER 
HIGGIX 
...I'm Dep Director Higgins, 
NY Center, controlling now. 
Where are you? 
TURNER 
How come I need a codename 


acd you don't? 


HIGGINS 
...Where are you, Turnar? 


CONTINUED 


—— + = — 


The door behind Higgins opers: Wicks and Fowler cons 


ac? 
TURNIA 
vere. 
EISS2N3 
{seat 
. ATIS Gu CK? 
TURNER 
re you insane??...everybody's 
dead! 
FIGGINS 


Are you ready to cene in? 


TURNER 
They got Heidegger too! I wert 
to his house to sae if -- 


HIGGIN 
-- You're doing this wrong, 
Condor! We know who they've 
got. Let's get yoy in here. 


are "Ed 


EIGGINS. (contd) 
Here's how it'll be done: 
d‘you know the Ansonia Hotel? 


TURNER 
Broa¢way and 74th? 


RISGINS 
There's:an alley behind it. 
Cne hour from now...that's 
15:20.. -walk into it =~ fron 
the 74th Street erd. 


TURNER 
You'll be there? 


HIGGINS 
The head of your department 
just got in from DC. He'll 
bring you home. 


TURNER 
I never met hin. 

HIGGINS 
No problem: he's checking our 


pieturas of Tue: Dor 
MORE 


CONTINUES 
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-+.2 don't know you, either. 


exasperated look at Wicks and Fowler. 


EIGGINS 
(reassuring: ) 
We'll meet Turner. 
(then) , 
He'll be carrying a Wall Street 


L-1 
 voumsal, left hand. 


TURNER 
There were a couple of guys at 
my house. 


HIGGINS 
What were you Going there?! 


TURNER 
I was homesick! Who were they? 


EIGGINS 
e+ CUS, 


TURNER 

What were they doing in my 
house? 

(silence: then 

an outburst) 
Lister, $ don't want to go 
into an alley with you cr 
&nybody you say and fuck The 
Wall Street Journal! 


MIGGINS 
It's been a long, bad day, 
Condor, you've been under -- 


TURNER 
-- Dann right I've been under! 


HIGG 
All right. Turner? He'll bring 
&lcng somebody you know, a 
familiar face. 


CCHTINUEO 


CODIIDUZÓ 
rTUIUPBI 
TENE 
a t a iri 
(vine 8$ left? 
. soos 
Sigzins refers to Conzor's5 files. 


KISSIN 
You have a frisni com here 
in Statistics... 


TURNER 
Sam Berber. 


HIGGIN 
Will he do? 


TURKER 
(nere calaly) 
Yezi., San'Il do. 


HIGGILS 
(to Fowler) 
Cet nim... 
(into talk-bozr 
agair) 
CE. Stay well for 60 minutes, 
and you're home, Condor. 


HIGGINS AMD VICKS 


Alone: WICKS is checking PHOSCS of TURN 


bj 


LM 
HIGGINS 
Y'have 55 minctes. 


WICKS 
Senebody getting even? The firm 
just hit a plece in...Prague, was 
it? The university. 


FISGI*S 
Bucharest. 
(rejecting idea) . 
They were codebreakers. No, this 
is...cdd: these people didn't 
know much. 


Jicks has been scanning Turner's folder: 


CORTI 


Val 


7 


"nd 
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WICKS 
ELS psych-profiils shows a 
peax at Intellactual Curiosity 
.a Gips as Carfornity. 


. HIGGINS 

Thay missed plenty: he's mocdy, 
and excitable as hell! He'll 
be shooting at shadcws if we. 
don't get him in here. 


WICKS 
He's armed? 


. BIGGINS 
«45 
(then) 
You didn't travel with anything, 
did you? . 
WICXS | 
NO, 
EIGGINS 
You know where Ordinance is... 
. WIiCRS  —— 
T'e just going to walk hia 
heme. ea 
HIGGINS 


Somebody went to some trouble 
to qet tha other 7. 


SPEAKER VOICE, 
(soft, fsrala) 
Scrambler Ona, Mr, Higgins... 


WICKS & HIGGINS both are impreased with the designation: 


BIGGINS 
Deputy Director Higgins... 
Yes a 1'11 be glad to. 
e» That'll be no problam, sir. 
I'll leave Wicks with the baby 


s»»TAAnK you. 
He repleces phone gently; ther: 
BIGGINS 


54/12 Group is meeting. 
Hà wants me to brief thes oa it. 


CONTINUED 
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Coat 
WICKS 
He'll ke there, himself? 
(Hiegins nods) 
Nice break, 
OMIT . i OMIT 


IST, CIA, NY - ORDNANCE ROOM 


Wicks and Turner's friend, SAM BARBER, a nice guy, 
and fearless, far beyond his physical strength. 


Barber is in a flak-jacket, arms held stiffly. 


BARBER 
This is ridiculous. 


WICKS 
You're not a fisld-agent; it's 
standard procedure. 


BARBER 
== To pick up a friend? 


ORDNANCE MAN drops another flak-jacket on the counter, 


and: 


ORDNANCE MAN 
What about you, Mr. Wicks? 


When Wicks shakes his head no to the jacket: 


ORDNANCE MAN 
Sidearm? 


WICKS 
I don't know...D'you have a .45? 


As Ordnarce Man turns to fill the order, Wicks checks 
Barber: 


WICKS (contd) 
Let me button that up for you. 
(Beat) . 
How long've you known Condor? 


CONTINUED 
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BARBER 
I knew him before he was n 
bird, even. We went to CCNY, 
My wife, tos. 


WICKS 
She ever Condor's girl? 


BARBER 
(You son of a 
bitch, but:) 
Before she saw the light. 
( then) 
Hey will tell me what want 
on today? 


WICKS 
When. 


BARBER 


This morning. Those murders. 


WICKS 
What murders? 


He's buttoning Barber's jacket to the neck, 


OMIT 


EXT. ANSONIA HOTEL 


aria m Dre 


OMIT 


OPEN CLOSE ON some ornate stonework; WIDEN TO INCLUDE 


an oddly-shaped window. 


This could be anywhere, a 


marvelous chateau in the Loire Valley...PULL BACK TO 


INCLUDE A BLUE NEON SIGN: 


EXT. ALLEY 


Between the hotel and neglected brownstones: 
cans a-3 expty crates and boxer. 
Wicks aré Barber. 
Barbaz stamps hia feet. 


‘AL RON'S GYM’. 


garbage 
MOVE IN to discover 
Papers blow against their legs. 
Wicks’ adjustment to the cold 


is ts remain motionless. Only ons move: he opens his 


overcoat. 


Barber sees the move. 
lets it pass: 


hers. 


It's alien behavior...but he 
in a few momente, his friend will be 


CONTINUES 


liz 
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Move over again the wall... 


Why? 


WICKS 
(like to a dumb child) 
55 he will see you. The idea is 
he recognizes you. 


Barber starts toward the opposite wall. 


-—— eS «P Se 


116 


117 


118 


119 


120 


121 


122 


44 
SEOT TURNER l 116 
stending ageinst fire-exit at the side cf the hotel, 
under a BARE RED LIGHTSULB, staring at his watch. 
SROT WICKS 117 


studying his watch, too...He looks down the alley. 


TURNER 118 
Ee takes a breath, MOVES away from fire-exit. He 
STOPS in shadows, PEEKS around corner into the alley: 
TURNER'S POV 119 


There's Sam Barber, stending against the wall. 


SHOT TURNER 120 
Reliefil...he STARTS around the corner... 


ALLEY VARIOUS ANGLES 121 


TURNER, MOVING. BARBER SEES him now, too: a smile 
SSSWICKS shifts position slightly: WE SEE him but 
TURNER doesn't. Then SUDDENLY WICKS DELIBERATELY 
KICKS the bottom crate out from under an unsteady 
stack...the crates CRASH across the alley. 


TURNER 122 
Jumps to one side...reaches toward his gun. WICKS 
Steps quickly out of the SHADOWS now -- brings up 

the silenced Magnum and -- incredibly! -= FIRES! 


An inch over TURNER's head a brick is SHATTERED, 
LI 14 down on him...and the RICOCHET SCREAMS... 


BARBER 
(screams) 
Hey! It's him! What're y'doing??! 


TURNER dives forward and to one side, CRASHING against 
garbage cans... 


WICKS is unbelievably FIRING AT TURNER agaín!... 


122 


123 


124 


125 


126 


127 


128 


129 
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TURNER rolls over the gzrbage-czns, pulls the gun 

frea, Thrusts it forward in both hands end pulls 

the triggerl The ECEO hammers at the walls cf the 
alley! RE-ECHO! WICKS’ leg is knocked from under 
him. Fe falls, his thigh shattered. 


TURNER 


scrambles up, can't believe it: 


WICKS 
trying to get into position to FIRE again! 
TURNER 


TURNER 
Sam??11 


Another round slams past his ear. He RUNS, 


WICKS 


123 


124 


126 


on his face, manages to FIRE again, Then -- he swings 


his pistol through a quick 90-degree arc, AIMS it 
across the alley -- 


BARBER 


127 


rooted, hypnotized! The stifled SOUND of the silenced 


Magnum] A SLUG RIPS THROUGH BARBER's throat, just 
abova the flak-jackat. 


EXT WEST 74TH STREET & BROADWAY 


128 


MOVING with TURNER, terrified! -- as he bolts out of 
the alley, through a GROUP OF KITCHEN-WORKERS who've 


come out of the bhack-door of a restaurant at the 
sounds of shooting. 


He stumbles, keeps running -- pursued by their SPANISH 


CRIES. 


£m BROADWAY SERIES OF CUTS 
TURNER darts THROUGH TRAFFIC, vaults the fenced-in 


129 


139 


131 


132 
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center-island on Broadway, jams the gun out of sight 
as he runs... 


SIRENS. A PROWL-CAR hesding the other way, dowa 
Brosdway -= the SCREAM of its brakes. 


TURNER turns off Eroadway == 


NEARSY STREETS & ALLEYS 130 


TURNER 2i1g-2agging between cars, trying to lose 
himself! SIRENS from other directions, now... 

He tusns into Columbus Avenue -- and is mat by the 
FLASHING LIGHTS of a prowl car SCREAMING PAST ths 
intersection. 


He flattens against & store window...watches as the 
prowl car STOPS at the next intersection and TWO COPS 
leap out, guns drawn...! 


ML 


As easily as he can, TURNER ENTERS the store... 


INT SPORTING-GOODS STORE 131 


Sudden QUIET: Clothing piled on tables, hung on the 
walls. An unkempt mess of army-surplus, camping- 
equipment and stuff for winter-sports... 


DISTORTED REFLECTIONS of all of it in anti-shoplifting 
MIRRORS... 


TURNER tries to melt into a narrow aisle of old 
field-jackets. He tries one on, just to give himself 
tima to stop trembling, catch his breath...Than, he 
notices... 


NEAR CASE-REGISTER : 132 


A GIRL, late 205, with her purchases: cross-country 
skiing stuff, lightweight boots, backpack, jacket, 
etc. CLERK is checking her Master Charge credit, 
reading info inte phone: 


CLERK 
Katherine Hale...H,a2,1,e4. 
08 1156 172 208...08/75. 
Amount: 51.86. 
(to Kathy, covering phone) 
Where's there enough snow this 
early? 


132 


133 
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KATHY 
Vermont... I hope. 


CLERK 
What's open? Sugarbush? 

KATHY 
I don't do dewnhill; this is for 
Cross-country. 


CLERK 
Don't like the iift-lines, uh? 


KATHY 
It’s the IRT subway, with frost- 
bita! TI can use 2 weeks sway 
from that. 
Interrupted by: 
CLERR 
(into phone: writing) 
474... Thank you. 


Durin. this, ANGLE ADJUSTS TO INCLUDE back of store: 
TURNER'S gone. ' 


ABRUPT CUT TO: 


EXT COLUMBUS AVENUE 133 


SHOOTING PAST sporting-goods store: a VW parked at 
& meter end a METER-MAID about to write a citation. 


KATHY emerges with her packages, hurries, calis: 


KATHY 
Don't do it! Here I aml... 
METER MAID 
Cuttin’ it close, sister... 
KATEY 
Sorry... 
TURHER'S VOICE 
oo Kathy?! 


as che turns: 


m i 


- z LM 4 
tevisaj 10.55 74 4t 
-a eI aoma -. 
FEE Ama Fia lune ie" 
1. PLI = - 
As if he'd been walking. by, stozzec approaching 
her mow: 


meee 
peer eri 


How've you been, Kath? 


She doesn't recognize him of course, but in FYC you 
meet so many people, so briefly... 
KATHY 
Do 1...? 


SOUND of siren forces Turner to make his move faster 
than he intended: he steps closer: 


TURNER 
Here, I'll give you a hand with -- 
KATHY 
Hey:-- I don't know you: » 


-- Too late: he's taken a knapsack from her, uses it 

to conceal the .357 Megnum from anyone on the sidewalk.:. 
buot not from her: it's suddenly there, huge, close to 
her throat: 


TUANER 
Be quiet and nice, we're friends. 
I need help. 


KATHE 
"(referring to her 
things) 
Hare: Take the stuff! 


TURNER 
Put it in the car. Get in! 


Her eyes dart toward the POLICE CARS, still convergin 
on the area. He knows she's thinking of screacing. 
He Srings the muzzle of the gun up closes to rer neck. 


TURNER (contd) 
Don't be dumb. Get in azé open 
the other dosr for me. 


Kate gets in, leans over an? opens Passenger dasz. 


13$ 


ROVING HITE TURNER RATEY'S Fay i135 
His fixed smile -- as if they were a fun-couple cif 
on a trip. 

INT Va 135 


Ee slips in beside her, She grips the steering-whzel 
but doesn't start the engine. Looking atraeight ahead: 


RATHY 

Listen. Please. Don't hurt me. 
TURNER 

(overlap) 

Where d'you live? 
RATHY 

Breoklyn Baights. 
TONER 

Alone? 

<i 


She furcbles with the ignition key, her hands sheking 
badly. 
KATEY 
(continuing) 
I... live with a guy. 


CONTINUED 


137 


138 


Revised 12/30/74 $3 


EATUZY 
..4.S5ti2ck broker. 


ORNER 
"hara? 


KATHY 
Wall Street, 


TURNER 
what nunter Wall Street? 


KATHY 
1030. 


TURNER 
(briefest laugh) | 
You live alone. 


T 


EXT . CLA, LANGLEY, VIRGINIA RCOF 137 


Helicopter or rooftop ped. MEN waiting. HIGGINS 
climbs out. A few words INAUDIBLE uncer rotoz. MAX 
hands HIGGINS a TELEX SEEET. He's moving awy fron 
pad reading it -- it FREEZES HIM. 


ZCOM CLOSE on his reaction: shock. Censternation! 


EXT BROOKLIN BRIDGE 133 


The stone Gothic towers and the spicerweb of woven 
steal cables. CAMERA TILTS DOWN to KATEY's VW: 
she's staring straight ahead. TURNER with his own 
thoughts, too...At a certain point he turns to lcok 
at her. Both remain silent. 


INT | OLD CAGE ELEVATOR 139 
BIGSINS ASCENDS through a big old building. Top- 
floor landing COMES INTO VIEW through the mesh. 


CONTINUED 
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140 


141 


142 


143 
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An incongruity: polished MARINE GUARDS and automatic 
weapons: 


TOP-FLOOR LANDING 140 
As he steps out of elevator, flips opea his ID: 


HIGGINS 
From NY Center, Here to brief 
54/12 Group. 


MARINE checks ID against a list, and: 


MARINE 
Right, sir. 


FOLLOW HIGGINS to closed double-doors. Faded gilt 
lettering on the dark wood: ‘FIVE CONTINENTS IMPORTS, 
INÇ.’ He STOPS, pauses like an actor about to 
audition, then TAPS and slides the doors APART. 


INT OLD, ORNATE ROOM 141 


SHOOTING OVER BIGGINS' SHOULDER: WE SEE IMPORTANT- 
LOORING MEN, some in uniform, most civilian...sitting 
around a magnificent antique table, before a wall 

of leaded-windows. 


An OLD MAN with the manner of a kindly uncle, rises 
to greet HIGGINS. As he comes TOWARD CAMERA, hand 
extended, the MARINE ENTERS f.g. OF FRAME, CLOSES 
DOUBLE-DOORS on our VIEW of the room. 


EAT UNION STATION, WASHINGTON D.C. 142 


Metrelinar, SLOWING into station); CAMERA MOVING with 
a particular window, and the man thare; it is 
JOUBERT, 


EXT BROOKLYN HEIGHTS HIGH ANGLE DUSE 143 


Tree-lined narrow streets; well-kept ol6 houses. 
A stone promenade above the piars and raiihead. The 
towers of lower Manhattan ABLAZE across Upper New 


York Bay. Conspicuous: the twineskyscrapers of the 
Trade Cantar. 


KATHY's VW backs into à tight parking-space. 
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CLOSE ON Vw 


Turner getting cut. When Kathy gets out, moves toward 


trunks 


=== TSORNER 
Leave the stuff. 


~~ Suddenly KATHY DISAPPEARS, ducks down on far side 
oZ cas. Turner moves fast -- stops in relief; she'd 
ezoppec her keys, stooped to pick them up. She starts 
along sicewalk... 


FOLLOWING THEM 


Just AZZAD: an oldish MAN and his leashed DOG. We SEE 
him recognize Kathy, start to greet her -- ard his 
puzzles reaction as she averts her gaze, walks zight 
past. The man's dog begins BARKING. 


EXT.  XATHY'S BUILDING DUSK 
as they enter vestibule and she fits key into lock: 


TURNER 
You should've said hella. 


7 1 
The door is open. Suddenly she knows she can't go in. 
He sees her stiffen, balk!...and forces her inside. 
The door swings SHUT, = 


INT. OLD, ORNATE ROCM 


HIGGINS is on his feet; he's been briefing this croup 
of top-level men, the 54/12 Group. READING from the 
Telex, now: 


HIGGINS 
"Condor fired at us both, ' 
(puts down Telex) 
That was the only statement 
they could get from Wicka 
Selore ha went inte the l 
operating room. 


CIVILIAN . 
And the other man -- Barber? 
He's dead? 


CONTINUED 
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His 
t 


GS3G1NS 
Before he hit tke 


‘ground. 


OLD MAN (WABASH) 
~u should add that it was a 
‘remarkable shot: a half-inch 


QAUM tA SUL me UM Tret” 
whe teed 


PUN Vr E EN Due au. CIVILIAN 


", Was ‘Condor qualified vith a 

panagun? gis or ai "S ^. 
D. ` HIGGINS 

uM (scenning folder:) 

' Two years military service. 

i Signal Corps, Fort Monmouth: 

"^. pvt, basic training; pfc, 
 telephone-lineman, long lines; 
tec 5, switchboard maintenance... 
‘six months overseas...separated 3/60 


27. ..College on the Gi Bill... 


2 Ro 


T à US . RE MA. *2 2) SH 
`e The question wae, Mr. Higgins, 
“Awas he qualified with a handgun? 
" ' 
SU. CHIGGINS 
ee ot. (beat? 


- ve No Sir...M-] rifle and carbine. z. 
7S No handgun. It was sheer-Iuck... 
uA Do. - (closes folder) wao. 
Dasti or: alae... MD L "n 


— A. ‘phone RINGS SOFTLY. ` Mr. Wabash, answers it vary . 


P quietly, listens. Out of defarence to the old man, 
"Higgins fs sílent. But another MAN at the table, a 


| ME. MOOD, presses eee 7 7 . 


2m - 


PISA 


TIR been dH maat., ` Mao tm 
Ist . 


FE” 


"Ua 2 ui JU . . "wenn 


"om. alse E" Mr. Higgins...? 


1 927^ — "MR. WABASH 
oo eondor isn't the man his 
tapas gay he is... 


CIVILIAN 
Then where did he learn evasive 
moven? 


o7 CONTINUED 


above hig Fink jacket. - 7 E 


[A 
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147 coxc2 (2) 
Almost afraid to zay it: B EM 


t tttm cmt EIGGINS 
THe. . -reeds. 


- | x dE PESCE wi - CIVILIAN 42 ZEN E ae z5 
Lat um ttn Khat.. in hell's. thet mean? eu AT ‘ 
3 wots anit dis a u ee E ee TOTOR T 
toro lOLTSTS UMS RIGGINS c2) m v uc 
Eta. to o. RS ho «Boe You don't understand.. He 
MELLE m UT : ; resds...eveything. . t i 
'. Civilian is about to protest agsin— -—but Mr. Wabash 
 aborts it with a  gesture...and appreciatively, to 
, Riggins: e POCHE 
MM M I - T5 -MR WABASE z 2E 
so. gi [LI Yea. . Very good. ED 
l uL MU “kot Uoc. (then) 
lo. 7224145. 2 Bas “the Bureau tried to get 
, 208 A liuius An yet? 2.5. 7 *. Dee 2 MI 
: - aes l tes eye pde So a = = E a . 
ba Ru Tte erm z1i had a Cell from Third Avenue, 
0 UT TES n v yes. ‘girl: I believe I bought us 
Dn MT. egi SEL oe vu - 
meme $7063 ovre they know it's a domestic Com 
lv mt Intelligence matter? . 


- ZOLL. * aw- m - 


MEM “MAT WARASE (c 
ua T. - They know. . but “thay won! t be 


De mos PEDEM . LI 

s '" problem, MEE 

oe a diac PNEU A x e a. 

E AES vaaan S A en SPA aig » UE Da XOU ae Sera p^ 
- Doy uu e I Lr re RE Sn. WE et mm eum " 


NEN zT Moderate mmusement from the others; porning to a 


` i Dt. Mg. WABASH (conta) 
€ os what does Counter Intelligence 
- : a we. Vno Tt ~ have? MU IL mM 2 U. 7. : -- n 


'' " ATWOOD 
Absolutely nothing, sir. ° 


CONTINUED 


fa 
^J 


Revised 1/14/75 


147? ONTD (3) 


fbeat, befare:} 
e extraordinary! 


SBelpoles# cesture from Atwoad. ee te 
E oa. a ^ ' 


x c. L ’ * : B E^ ar: : NM €t d n i " ATWOOD.. ut 4 

Lo. oeil ge og Cw p twas very well executed. 

: k ten UU me ene tigil- a 
DENN eq. MR. WABASH 


4 (Co ol 7 2 (0 (not buying it) 

2 mE -— Which reauires d amaina... 
(el eh ^" , Gomnunication...tracks. I don't 
2t. oo ote s - expect footprints...but a blade 

` ' “+ ef graas, a broken twig... 


something disturbed: 


eu 


ZEN Me ATWOOD ZEE 


vl "Yes, sir. 
ts . MOM (A beat: then) 
voro 0.0 Pee s.c. Wicke seams to be ell wa've 
oy ae 1 779. MR. WARASE > Ñ 
SOLT8. 0 t5 Wickes {s alive...but won't be ` 
w : 0.2 able to chat sensibly antil 


es Cus "Where go we » have hin? 
Xie. ~- Dn uo — | 
2S We don't. He was rushed to 
oe ium. UE Roosevelt Emergency before. we 
we LET es I. E $9 ec. dem NM NEED 
atii WS akoa aa AER mE 
: MR. WABASH 


' QUE En Much leaves Condor. 


el ATWOOD 
Ta lui jue Wherever he is. „T S 
"MR. WABASH 
Wherever he is, indeed. . 


54A 


D 
* 
* 
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CORTO 


Te. 
t- 
m 

^ 
J 


Te 


ATWOOD 
Perriss we should publicize 
the hospital, Try to cet 
enbor to... d 


oco a. t. KR. WARASH 
..o ...Lbét's not expect too many 


ov c7 st + c pBistzkes from this mans he 
C the oS eumd more interesting than 


"“Sust another of our rezfer/ 
researchers. ..^ c; 


"a, * H +e “hee Nes 


INT. RATEY'S APARTMENT S. (ae "Cv rz 148 
OPEN CLOSE ON Kathy, sitting motionless. Turner's 
holding the qs . TEE aee d 


MR. WABASB'S (V.O.) 
For example: has he gone into hs 
. business for himself? Was he: i 
` turned aroung? Does someone 
“ oc’ >  - operate him?,. Is he a homosexual? 
E Broke? : Vulnerable? Could-he be «~ — e 
JEUNE LC ‘Soidies of Porturet epid meto c 
soU IC arrange’ the hit?...Is that t. why he's 
"es cem still in flight? / Sr 


©: Turner's tossed a PLASTIC CARD on the coffee table. 


oe dA] 00 0t Xe - 7 oc; 
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Un 


KATHY 
They ask you co go out ane 
xidtap a zirli? ` 
He tusses the phons-beok on the coltfce-tzece. 
TURNER 


Loox it up: Tentrex. 


RATAY 
Coma on. 


TURNER 
Then lock up the number for the 
CIA in Naw York. 

KATZY 
Y'mean they're listed? Lika mv 
Aunt Gladys? 


Sut she's been coing it...and finds: 


KATEY 
O.K., it's the same number. 
(then) 
You know, you could've — 


TURNER 
=- Made the card in a machine: 
But I didn't... 


TURNER is now up, MOVING around the apartment, Ee 
looks off toward one well. 


SLOW PAN STILL PHCTOS TIRS FOV 151 
Tha PHOTOS are pinned. to a cork5oard- 


wall. Gocd picturas: no tricks in developing, nothing 
stagey in composition. But there ig a disturbing 
mocíi. A bit like those remarkeble photos of Diane 
Arbus * 


TURNER'S VOICE 
{referring t5 photos; 
You aren't exactly carefree, are 
you? 


WIDI? ANGLE 252 


KATET 
Whw gaovid I be? 


Trza tones 
H - = = oe wont et 
feta 
(za: pretos) 

Is tais «hat you Zo fer a living? 
RATAY 

I pz2i:cgrsph hrzcts:! and shirt, 

eni Usstorucstyle Qanczl fora 

mailesoger Rouse oz dth Avene, 


Ee's been checking thiocyn Gravers, closets... 


ATAY 
You sure do get into it, don’t 
you?  Maslzer-spv for the CIA... 


He pulls a couple of men's shirts out of a clos2t 


KATSY 
Somecimes...gomebody stays ever. 
TURNER 
Same size, 
RRTSY 
I Gig 15-1/2, 343. 


(then) 
What size are you? 


Turner whirls. 


TURNER 
Bey, what'ra you?? A clcwn!? 
KATEY 
I'm scared: 
TCENER 
So am Ii. 
MATEY 


What thse hell are you scared for? 
You've got the gun: 


TURNER 
That's the point! 


She stares at bin. Then begins to lacsh at $ 
inzongzuity ef it. Ee sensas iz t23, wipes z: 
bzow with his ara. 


TANIR 
You're furny,..a&22 you take 
pictures of etaty streets... 
and no leaves or ths trees. 


KATHY 
It's winter. 


— — 


LET] 
Te 


153 


everything published all over 
We feed tne plots-= 


the world. 


- Ld 
cc.zo 12! i32 
Ea moves t2 SIM Buas water in 2 glc35, = 
taen raigzes the glass to his icrenezd. Qui 
TVDMZA 

Listen. I work for tnt CIL. 

I'm Lot à spy. I reed mystery 

novels, adventuzesy, journals, 


dirty tricks, codes, anything == 
into a computer, tc check agsinst 
actual CIA Plans end Operations. 
We look for leaks. 
(no response) 


Who'd invent a job like 


Or pew ideas. 


that? 


(he reads her expression) 


You're right: 


a lunatic! 


One 


probably did invent it...but it 
wasn't mre... 


Then f} 


an 


outburst: 


TURER 


Hey! 
kill me; 


Wna? 


RATEY 


TURNER 


People are trying to 
People I know: 


I don't know” 


(than) 


But there's a reason. 


There is 


& reasgon...and I 


need soma quiet..,safe tine 
to reason it out...put things 
together 


KATHY 


...BaecBuse they're after you 
os You're after me. 


(shrugs) 


That's only fair. 


LOUD METALLIC CLANK-CLANE! 


whirls abrustlv. 


Siumps wsarlly. 


FAVOR KATHY 


KATET 


The radiator " 


from behind him. 


I'm sure you art tired. 
oee@li that runaing. 


He's shakes, 


153 


154 


-— ^ c y 
Je Pe . 
LEE : TE ee eT V 
tees closes s2ftl1s, 
LT 1 Pe PN z D E ul "n 
mo S$ oe Fut abso RIE Sear 
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KATAY 
(always socthing) 
Do you mean who is he? Or do 


you vant to know his naze? 


TURNER 
(small smile) 
O.K. 


KATHY 
Anyway, he's at a ski plece... 
in the Green Mountains. 


TURNER 
(longingly) 
Green Mountains. 


Ke. AY 
(a gentle plea) 
...wW&e just want to go cross- 
country...a couple of weeks 
away from everything... 
(Turner just nods) 
Do you have a name? 


TURNSER 
Joe Turner. : 
(chaste watch) 

What tize's the news go on? 


KATHY 
Seven. 


TURNER 
There's an early one st six. 
(check's tios) 
40 minutes... 


CAMERA MOVES wich TURNER tc a doer, which he opens, 


looks into her bedroom: 


TUR ER 
Ceme here. 


vl 
i 


e 
M 


Lie down, 


Please. 


TURNER 
Lie down. 


She sits on the bec. He gestures: 


TUANE 


^m 


Against the wall. 


He presses her quiet onte the bec. 


TURNER 
You listen to we: I am tired. 
I need to close my eyes. I can't 
think straight! If yo. try te move 
or climb off the bed... I promise 
I'll nurt you. 


He releases her; stretches out beside her. Beat. 


He barely 


KAIHY 
Can't you let me stav in the 
living roon...? 


shakes his head no. 


KATHY 
...L believe what you told me... 


TURNER 
(shakes his head no) 
Doesa'r matter. 


KATHY 
I'll let you rest. 
(no response; then) 
Don't you have any frienzs?...to 
help you? 
(no response) 
(MORE) 


155 


Ree. LIPIS = 
T e Georg 

Tur. (Sean) 

Turner: : 
TUNER 

Sur vp. 
KATAY 

.Turner? 


CAMERA PUSHES CLOSER ON KATHY. She stares at Turner 
whose eyes are closed, It is a strange kine of 
violence. 

CUT 10: 


EXT BESIDE THE POTAMIC RIVER 155 


Bare cherry trees; GLOSED LAPS LIGHT the cist... 
and two figures strolling this esplanade. JOUBERT 
is checking the contents of an envelope headed to 
him by the cther man...There are bills in evidence... 
As they PASS BENEATH A LAMP? we recognize the other 
man-- ATWOOD! He watches JOUSZRT counting the money 
and: 
ATWOCD 
(a dig) 
That includes Condor, of course. 


JOCBZRT 
Yes-- I owe you Condor. 


ATWOOD 
Othersfse, it was... 


JOUBERT 
'Otherwise' doesn't exist. 


ATWOOD 
Will Condor take long? 


JOUBERT 
You want an estimate? 


ATWOOD 
There is a time-factor. 


Alweys. 
(ther) 
Condor is an anetaur: 1057, 
(= SRE: 


— v — 


ur ELA RN T EN TE 
BE ENS Del aps af 
ys SSG RC Ra rit." 
TERO 2e IE oe oS BOEDA, DSa 
= - . - m A s. <% erge 
Ai3s5lTLTL ee ne® Senotesnlctlv, 
pA aes, 4 CHE Y] * . H de 
but precissiy Lecacse he is lo5- 
s won ? 1 m. * 
anc Gseza't know what to dc. 
;*- M T n E 
-- Unlite Wiexs. Who was 
-L4wemias ami pba nt 
€nvuireéiy preciccap-le. 
(beac 
The man...Cendor killed in the 
alley? 
x 


Some friend of his. 


JOUS3Z57 
A close frienc? 


pereo 
I suppose so. Wry? 


QU Tom 
LLL 


interests me. that was his 
me 


AT OCD 
I dcz't kao Ee was nebccy... 


ES wa3... 


antly switches to Frensh: 


JCUBZIAT 
{in Feenck} 
-- E2 was somecne to Coz2or. 
Finé ost his neme...and where 
he lived Have it for me wnen 


1 telephone. 


. ATWOOD 
{in Fzerct) 
Yes. All right. 
(Sac #5 Enclish) 


vaaz bout Wasks? 


JOJSIRT 
Do you rezilv went the fira tc 
T—:2szicnm Uioks? 
(os Atwoed'’s silence) 
They will, you Knew. , 


* 


is suddenly azvar2 of a YOUNG MAN & NOMAN whe 
have DA alized — quite close -- out of the ri: 
ke inst 


4 
i 
m 
ab 
EN 
I 
L 
mi 
uw 


153 CONTA (2) 254 ZONTD 13) 
TACOCD 
Ha, Sn e want Frac. 
JCUCSZAT 
{feast} 
Cost motaing. I was caraiess 
with Cen¢or. Wicks will rs 
Cons for nothing. 
156 INT KATHY'S APARTMEN 


T NIGET - 155 


ON TEE C 
his RAPID 


TOZNER 
«eel thoughts it was tiat 
flare snell...czona or qus- 
powder... bug it was har cig- 
aretts... 


ANGLZ WIDENS to include: 


RATEY 
Whose? 


TURNER 
{almost rambling) 
.. burns through her ress.. 
into her skin --who the hell 
chainsmoxas anymore?!..-and 
++ Janice... 


His hand moves up to his cwn head: the gestuze wa 
sav him make drawing Janica's haiz away from her face. 
KATSY just watches him, carefully. Then sccdenly: 


_ .TORIZR 
What tite is it? 


' KATHY 
(quietly) 
Newstime- 


Turner gats up off the bed. He waits for Kathy to 
preceed him into ths livingroan. 


158A IST LIVRIGROON NIGHT 155a 


Sha switches on the TV, then curls up on a chair 
end watches TURNER. A COMMERCIAL COMES ON, than 
some WEATHER FORECASTER. Turner races, vagualy. 
Bg Studies har PEOTSS. 


TCANES 
eeseonels plecures 


154A CONTS 1553 C2873 


157 


isa 


Winter...not cuit te Winta 
They loox liks Novenber. 


RATEY. 
(impressed at his observation) 
I never notices it before. 


RNER 
I like thom. 


KATHY 
sa. Eaka. 
TURNER 
- - Ehh! 
Ee whirls tcward: 
ON TV-SCREEN l 157 


THE ANSONIA HOTEL ALLEY: COPS at work, keeping area 


Clear, making chalX-marks, etc. Also clearly present: 


CLEANCUT YOUNG MEN in busizess-svits overseeing tbe 
police-work and keeping TV-CREM at a safe distance 
frem most of the cors. 
TY REPORTER 
~-The shootings behind the 
Ansonia Hotel remain a complete 


mystery at this hour. The 
victims' identities -- 


CLOSZ TURNER 158 
Sharp reaction: 


TURNER 
Victims?? 


TV REPORTER'S VOICE 
--have not yet been released. 


TURNER 
~» -Victims??..did ha say? 


TV REPORTER 
According to a police spokesman, 


(MORE) 


65 
CONTD 158 CONTD 


TV RZPORTZR (Cont) 
drugs werg not invelved, end 
it docsn't seem to have been 
robkery. 


The QV REPORTTR gets past a Cleancut Young Man ans 
meneges to thrust a mike at a POLICE LIEUTENANT 
passing by: 


TV REPORTER 
-= Lieutenant?! Can you tell 
us anything about the possible 
motive? 


LIEUTENANT 
(briefest glance at 
Cleancut Man, before) 
Not at present, 


TV REPORTER 
. (pressing) 
Have you identified the victims? 


LIEUTENANT 
(stilted) ' 
Yes. They're employees of a 
large insurance company...making 
a routine inspection for possible 
violations, 


TY REPORTER 
=- And the man who's alleged 
to have shot tham: Did he know 
the victimes? 


Tha LIEUTENANT is about to answer, but: 


CLEANCUT YOUNG MAN 
Absolutely not. 


It's as if he said it for the Lieutenant... and pushes 
him past the Reporter and away. 


TV REPORTER 
So there we have it: one dead, 
one critically wounded...in an 
alley on the west side of Manhattan. 
And the man with the gun?...still 
at large. 


TV CAMERA PANS OFF TV REPORTER...PAST the fallen crates 
and garbage-cans...HOLDS ON A CHALK OUTLINE OF A BODY, 
where Ba r had been, 


TV REPORTER'S VOICE 
Stan Roberts, Eyewitness News, 


New York. 
MOVING WITS KATHY 169 


hez eyes on Tumer as she CLICKS OFF TV. 


TURNER 
...He leoxed --chunky!í and 
he's rot... 
(then:) 
But..there wasn't puch light... 


Be moves to table, grabs a sketch pad, begins to 
scribble lines...che outline of the alley. He 
rushes on, a bit incoherently. 


URNER 

But I heard hir; it was Sam's 
voice:  '"Joel'...and than to 
tne other guy: ‘It's him! what're 
you doing?2' 

(then) 
It was Sam. He socnded Sur- 
prised...but maybe... 


He is marking where Wicks was, in the alley, and hinself. 
i TURNER 

..naybe it went exactly the way 
t was supposed to co: Wno 


His 


was tnat other guy??? 


incoherence alarms her. She almost touches him. 


KAIEY 
Take it easy... you're all over 
the place. 


TURNER 
I di3n't shoot his. 


KATHY 
(quietly) 
You shot scmebody. You saiå. 


TUENER 
But...Mor Sam: 


161 


prm m, - 
Te et = oe 


TURNER 
They must have heen there 
To change the whole story. 


KATEY 
--walt a minute-- 


Ts TURNER 

Who killed Sam? It..it had 
to've been the guy that shot. 
&t me? Who the hell was that 
guy? Wam was my friend, his 

wife Mae..we all -- 

(out of nowhere) 

--Higgins said tne other guy 
was, wait! he'd just come in 
from Washingtcn...i They'd 
have to reach Sam...and he'd 
call Mae.... 


FAVOR KATHY l1 161 
watching TURNER go to the phone, DIAL a number, wait: 


WOMAN'S VOICES (MAE) 
Hello? 


TUTMERA'S glad to hear the voice: hia impulse is to 
Epeak...but something warns him not to. 


MAE'S VOICE 
Hello?...Who is this?? 


TURVER's hung up. Ha puts on his coat. KATAT is 
immediately alert. 


TURNER 
I need your car. 


KATHY 
That's called Grand Theft... 
¥'don't want to ges in troubie 
with the polica...? 


TURNER 
Hey?? I thought you'd quit clowning. 


TURNER takes his own coat 522, begins to search through 
her ciosets for somethisg else to wear. He finds an 
Old Navy Pea Jacket. 


Lj 


COuT72 


Thay etara 


7 in Yarment? Wat 
G5 when vou Zon'c 


RATAY 
ee emrebably cail...very 
Soon, ncw, 


TURNER 
fbuttoninq Pea Coat) 
Just a call? Da I have to 
worry about him coming back here 
tonight? 
KATAY 
You're not entitled tọ per- 
sonal questions: That gun 
just gives you the ricnt 
to rough me up... 


. TURNER 
--Have I roughed you up? 


RATEZY 
Yes:l..I was supposed to be. 
having fun with sane -= 


TURNER 
--Heve 1? Have I raped you? 
(then) 
You surprised I haven't raped 
you? 
KATHY 


«» ,A little bit, yes. 
(then resorts to:) 
But t^a night is young. 


TUEA 
(overlaps) 
--Disappainted?? 


KATHY 
You Louse:! 


at one another a moment. Then quietly: 
TURNER 


You don't beliava...any of 
this do you? 


Beat...Zhen, quite ditferently...but s0 warily: 


$l1i-ve you'rs in trouble. 
Yes...Sut I óca't knew 
.and..z'm mot sure 


Suddenliv TURNER is almost lauching, shaking nis head, 


TURNER 
Wnat the hell difference Cces 
it maka? 


The speed and force of his move shocks bar silent: he 
flips her around, tapes her wrists behind her and pull 
her toward: 


162 INT ATEROOM 162 


EATZST 
You crazy?..-Bully: Ow! Ow! 


as hg SLAMS dewn the tcilst-seat, shoves her down on 
it, tapes her legs and wrists to the piping. 


TURNER 
I'll be back. 


KATHY 
Don't ccme back for ne, ycu... 
creep. BUS... Dann you! . 


Ear efforts spent, and her spirit: she's near tears. 
. She slumps, submits to the rest of what he does, Juss 
before he places a cloth gag over her mouth: 


_ KATEY 
.. This iB..unfair?! 
TURNER 
Yes. 
163 EXT PETER COOPER VILLAGE NIGZT 153 


£37ABSLISH the sprawling high-rise &partaeat complax. 


CONTINUED 


164 


166 


167 


163 


169 


69 
CONTI 163 CONTI 
ANGLE TO Kathy's VW coming to a stop, parking. 
HEADLAMPS GO OCFP,,,but no other activity fer & beat. 
Then TURNER gets out, heads toward one of the buidincs. 
Ee knc4s the way. 
INT APARTMENT BUILDING LOBZY NISHT 164 
Small lobby, FEW PEOPLE, TURNER goes directly to 
mailboxes, with nsreplates and bell-buttens, enc the 
intercom above it, 


SEE one of them: S. BARSER - L4F. 


INT ELEVATOR 165 
TURNER pushes buttons for floors 14 and 15, Doers 
close. Ha's alone in the car. 
INT l4th FLOOR LANDING 165 
TURNER steps c^ *, checks landing both ways, as he 
heads for: - 
ANGLE ON DOOR 14F 167 
TURNER reaches ít sílantly, listens at the door for 
a moment...Then he braces himself, presses button. 
BELL SOUNDS from inside, SOUND of woman's footsteps 
«s «S TOP, 
INT BARBERS' APARTMENT NIGHT 168 
MAE BARBER opens the door: She's a quite young -- 
but somehow motherly -- woman; childless. 
MAE 

Hey, you're early! 

She starts an easy embrace -- CAMERA PUSHES CLOSER 


ON hia face as he holds tight, prolongs iti... 
what's this? 


MAE heads back to the kitchen, with: 165 


MAE 
Janice working late...? 


——— ——- — —-— 


170 


SHOT TURNER i70 


Stopoed! Silent. 


MAE'S VOICE 
(from kitchen} 
So is Sam. 


She doesn't knowl CAMERA FOLLOWS TURNER'S quick 
glance across the living room: table's set for four! 
...BACK TO TURNER, as MAE rambles on, from kitchen: 


MAE'S VOICE 
Pour one for me, too, will you, 
Joe? It's their own feult if 
we'rg zonked <= 


TURNER, stunned, hasn't moved; controlling his voice,’ 
overlapping: 


TURNER 
-- How do you know...Sam is 
working late? 


Sounds of her cooking, etc., all during: 


le :'S VOICE 
(lightly) 
Think ha's up to something else? 
Tom-catting around? 


CAMERA MOVES TO KITCHEN-ENTRANCE WITH TURNER... 
where he STOPS. She glances up at him -- he flashes 
an empty smile in response to har joke. 


TURNER. 
When did he call? 


MAE 

4, 2:30. Maybe, Bey! Let's 
qive them an hour? If they 
don't show...it's you and me 
babe. 

(sings) 
"Just like old times, da-da-da- 
üa-dah, s." 


TURNER 
What'd he tell you? Exactly. 


MAE 
Ha didn't exactly. Had the 
Canter eall. 


o —M SO 
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172 


71 


171 
SURAER 


Who, at the Center? 


MAE 
Hot Miss Randolph. She's the 
one I vsually' get, with the 
Baltimore accent: ‘He's ooti’ 
...No, this Wes a man. 


TURNER 
Did you recognize his voice? 
MAE 
(definite) 
No. 


She's been checking something in the oven, straightens 
~~ to find him preoccupied. A beat, before: 


MAE 
---Hey? Where's our drinks? 


a= Shrill RINGING of telephone. 


Ni ANGLE 172 
as MAE moves past TURNER, fast; she's angry even before 
sha picks up phone: 


MAE 
Helis? 


Nothing...then a CLICK...and a DIAL TONE. She SLAMS 
down phone: 


MAE 
~~ That's the third damn tima 
tonight! 


TURNER goes very still, in f.g. of FRAME. 


TURNER 
Third tima...? 


MAE 
Some creep burglar casing the 
joint, that's how they find out 
f w= 


TURNER 
- I have to go. 


- —— —- 


172 
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174 


As she moves to reach him at the door; 


72 


173 COMTD 


CONTD 


MAE 
{can't believe) 
~~ What? What'd I say?? 


TURNER 
. I'm sorry! | 


it's all cver- 
lapping: 


MAE 
What's the matter? 


TURNER 
I'm so sorry, Maal 


Í MAE 
What about dinner?,,..What happened? 


TURNER 

I'll try to call..,but... 
MAE 

What? what is it?? 
TLANER 


I =- can’t! I'm sorry! Goodnight, 

Mas, I don't know...when -=~ t 
(stops: quickly) 

Goodnight! 


He'& gone. 


INT 14th FLOOR LANDING 172 


In flight agsin, TURNER doesn't aven chack the hallway, 
moves quickly to the alevator, presses button. 


ANGLE TO indicator LIGHTS: 18...17.,..16...858 ona car 
is coming down. 10...11...12...0f anotbar coming up. 


SOUND of apartment-door opening: he doesn't want to 
turnl., «but does: 


INCLUDE MAE 174 


She's standing in the open doorway. Her concern for 
him is so clear and so sweet... She says nothing. 


174 
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176 


177 


178 


179 


73 
CONTD 174 COND 
TUSKER is stricken. He lowers his eyes. At that 
instant, the UP ELEVATOR OPENS, JOUBERT steps cut. 
SGUBERT'S EYES 175 
WE SEE THE FLASH OF RECOGNITION: he knows Turner 
from those photegrephs of ALHS people. 


Door of UP ELEVATOR opens. 176 


INT ELEVATOR 177 
-- TURNER pushes past the OTHER PASSENGER into the 
rear of the elevator. He turns to face the doors -- 
and SEES JOUBERT step smoothly in! Doors close. 

This man's odd behavior -- his quick round-trip -- 
REGISTERS ON TURNER's face...But that's all. Ee has 
nothing more on JOUBERT., 

TURNER looks at JOUBERT: his posture, the way he's 
dressed, the way his hair is trimmed. Be learns 
nothing...except perhaps he's a foreigner... 


-- And then JOUBERT looks at him! An unreadable 
moment between them...JOUBERT looks away. 
CLOSE ON TURNER 178 


sweats, pulls a hendkerchief out of his pocket -- 
TINKLING GOUND of something hitting the flocr. 


JOUBERT'S VOICE 
(in French) 
Your keys. | 
Startled to be spoken tol TURNER can't aven daal with 
the meaning of the words, just looks at: 
FAVOR JOUBERT 179 
Effortlessly scooping SET OF KEYS off the floor, 
holding them out to TURNER: 
TURNER 
Oh yes!...Thanks. 


and takes the keys. 
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CONTD 179 CONTD 
JOUSERT 
Don't mention it. 


Suddenly the elevator STOPS. LIGHT above the opening 
door:  Sth fleor. A LADY gets off, and 3 TEENAGE “IDS 
pile into the car. Tucy PUSH ALL THE BUTTONS; one 
KID smiles at JOUBERT. No responses, 


KID 
4th floor: Ladies’ Underwear! 


Elevetor STOPS, deors open -- and the KIDS pile out, 
with: 


#2 KID 
, Bet we have to wait an hour! 


KID 
Nahi She'll be ready. . 


#3 KID'S VOICE 
Her name is Freddy, she must 
be ready! n 


leaving TURNER And JOUBERT alone in the car, It seems 
to be taking a lifetime -- STOPPING at each floor. 
So, as if to £111 the time: 


JOUBERT 
Kids...! 


He shrugs tolerance, resignation; a kindly man. 
TURNER 
(calculates) 
They different? where you're from? 
ae France, 
JOUBERT amiles at TURNER's guess: 
JOUBERT 
Corsica. 


(then noda) 
Quite different. Respectful. 


Elevator STOPS at the Lobby Floor. JOUBERT steps back 
to let TURNER precede him; TURNER does the sama, with 
a gesture. 


(in French) 
I bag of you. 


181 


7£ 
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TURNER 
(standing fast) 
Please... 


AN inpesBe...JOUBEMT gives in, walks briskly out: 


INT APARTMENT LODBY 189 


Crowded and noisy; KIDS waiting for other kids. 
Dressed for night-games and parties. 


SOUBERT is through the lobby and out of the building 
almost before TURNER steps out of the elevator. 

EXT APARTMENT COMPLEX NIGHT 181 
In suddan contrast: quiet and dark and deserted. 
TURNER steps out cf the building, hesitates, listens... 
Something ENTERS F.G. OF FRAME -- OBLITERATES OUR VIEW 


or a moment, TRROWS IT OUT OF FOCUS -- THEN BRINGS IT 
INTO SHARF FOCUS AGAIN: 


m APARTMENT BUILDING CLOSE ON TURNER 182 
coso} 


A REMARKABLY CLOSE, SOMEWHAT GRAINY VIEW OF TURNER'S 
HEAD AND SHOULDERS =» HAIRLINE CALIBRATIONS IN 
"SCOPE CLEAR AGAINST HIS HEAD. 


THIS VIEW MOVES away from the building with TURNER. 
IMAGE JARS slightly, as we HEAR a weapon being COCFED 
for firing...STEADIES again, TRACKING TURNER. ..ALONG 
THE CURVING path, TOWARD First Avenue... 
=- TURNER'S suddenly LOST FROM VIEW! -- other FACES 
and FORMS race THROUGH FIELD OF VISION, IN AND OUT OF 
FOCUS! KIDS! 
JOUBERT'S VOICE 
. (a whisper) 
Merde!... 
EXT APARTMENT COMPLEX ANOTHER ANGLE NIGTT 183 


TURNER's overtaken by the KIDS. Sensing the protecticn 


183 


184 


. 185 


186 


187 


188 


189 


76 
CONTU 183 COUID 
they afford, he quickeus his pace, walks to kocap 


emong them as they head toward the LIGHTS and traffic 
of First Avenue, 


SHOT JOULERT 184 
waapron lowered; starting to MOVE FORYASS out of 
concealment -- a small, private parking-arese for 
tenents. 

EXT FIRST AVENUE NIGHT 185 


as TURNER detaches himself from group, ducks into VW, 


MOVING WITH JOUBERT 186 


across complex, toward First Avenue, the weapon 
concealed, now. 


INT KATHY'S VW NIGHT 187 


TURNER KICKS OVER TEE ENGINE, jackrabhits into traffic 
~~ CAR-HORNS in protest] SQUEALING OF BRAKES, CURSES | 
But nothing spoils the look of relief on TURNER's 
face: satel 


EXT KATHY'S VM LONG VIEW NIGHT 168 

Already half loat in tzaffici... 

CAMERA PANS HOLDS CLOSE ON JOUBERT: he slows to a 

stop. He detaches "SCOPE from his weapon, brings it 

up to his eye, quickly: 

EXT FIRST AVENUE TRAFFIC (GOBO) NIGHT 189 

The 'SCOPE VIEW FANS PAST OTHER CARS, PAST KATHY'S 

V4, BACK TO IT AGAIN -- LOST FROM VIEW BEHIND OTHER 

CARS == IN VIEW AGAIN...and then the LICENSE-PLATE 

DROUGHT INTO SHARP FOCDS! HOLDS ON IT for a beat, 
ore: . 


ABRUPT CUT TO: 


ist 
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INT KATEY'S LIVINGROOM NIGHT 190 


Empty; DARK, except for a small TABLE-LAMP, 
Undar it, LEONE RINGING. 


ANGLE TO front door: SOUND of key inserted in lock 
...beat...Then the door flics open and TURNER bounds 
in, low his gun ready... 


Nothing but the RINGING PHONE, He kicks the dcor shut, 
locks it quickly... 


MOVING WITH TURNER 131 


FAST!...to the kitchen, where he picks up a knife, 
then to: 


BATHROOM 192 


FATHY's half-off the lid-down toilet -- she's apparently 
made some effort to free herself. But her wrists and 
ankles ere still bound back, Her eyes blaze at TURNER 
above the washeloth-gag!. 


The PHONE RINGING PERSISTS, KATHY tightens, as TURNER 
hurries to her, slips the cold steel of the knife- 
blade under the tape holding her gag in place. He 
slashes it; she SPITS OUT the cloth. He doesn't 

free her wrists but does Cut her ankles loose and -- 
about the [INSISTENT RINGING PHONE: 


TURNER 
I want you to answer it! 


KATHY 
You answar it...! 


MOVING WITH THEM 193 
KATHY 
«.- teli tham what a brave soncfabitch 
you are! 


TURNER pushes her ahead of him...into: 


THE BEDROOM 194 


and shoves her on to the bed, near enough to the 
RINGING PHONE. With har wrists atill bound, TURNER 


78 
CONTS 193 CONTD 
will heave to hold the phene against her ear ~~ but he 
presses the ruzzie of the gun against her ether ear 


before he coes: 


TURSER 
Be nice, end naturel. 


anc lifts receiver so they can both HEAR, end she can 
telk: 


SATEY 
«Bello? 
KAN'S VOICE 
(FILTER) 


. - Where the hell ere you?? 


Despite his tone, KATHY closes her eyes with the 
pleasure of hearing his voice: 


KATHY 
(almost in tears) 
Ben...? 


BEN'S VOICE 
(FILTER) 
Who'd you think it is?... 


KATBY 
(plain, quiet) 
Ben. 


BEN'S VOICE 
(FILTER) 
You were supposed to be up here 
by nowl... 


KATEY 
I knew, 
BEN'S VOICE 
(FILTER) 


But y'havan't even lefe! 


KATHY 
I Wan [i . held up. 


TURNER jabs the gun into har ear. 


BEN'S VOICE 
(FILTER). 
Held Em That's no excusel Doesn't 
ip matter to you at all...?? 
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Again: 


M 


^u 
ty 
sa 
I4 
tn 
ti 
L9 
t- 
He 
™ 
t , 
ha 
~l 
P 
-i 
w 


BEN'S VOICE [TILTEZ) 


KATZ 
(hears skeptitisa 


BEN'S VOICE (F 
pened before.....1 
Paste $Ooneczia^g..... 


VATHY 


(o CRS LIE BltTfÓ8erenc. 


Saa S VOICE (FILTER! 
Weat's the holdup? What could.....? 


Vises THE NORDS FOR EER: 
KATHY 
«ecol ui as CRX ag. e 
SIN'S VOICES (TZLITZR) 
Waat about it? 


= 
meseta tom ayaa -—— — m e 
Er Vue (SF wae SS 
top m tmd Ar 
DT nd w rA 13 ?? 


TURNER MOUTHS instructions: 


KATHY 
..»..- generator Zas- WANS. 


BEN'S VOICE (FILTER) 
AZZES nell: That'll take forever! 


KATHY 
cx at TURNER?! 
Maybe not. 


Y"sound 


Yes. I 


Be«'s voter 
mt | 


(FILTER) 
tae & bus un ik che mormizg. 
KRATEY 


BEN'S VOICE 
FILTER. Beat,bežcre} 
unay». Is everything OX? 


Fh e~ 


KATEY 
t's OX. 
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z ..2Ht She iglay...s—2 vou can's 


. vz2dalTstand... l . 


" BEN'S VOIS 


(FILTER) 


ab ves I Co, sere, Sura i C2. 
- (then; mere incineza) 
Just disapsoinusd. 
tren) 
Yy'Xa24...7 I realt 
be with vOCU...2p heme, 


< .@ nakas her feal the arsticis= cf ker 
isa: bound, overpowered coy ar amed susaengec, 
: ; M 
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his weight esainst her. She's heipisss. 


XAIZV 
{clases at Tuznsz) 
eeoet Kew. Yelll have tine. , 
- 32M'S vozcs . 
( FILTER} . 
Get the fizgz bes out in the 
morning. 


KATHY 
` «os Goodnight, sweetneast. 


BEN'S VotIcs 
{[TILTER) 
Yoas...Sweect ¢>ears. 


RATZY just mods; har eves have never left TURNER. E9 
hangs uz. They're vac? close; neaiche> moves isc a 
memans... 
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Reciselz LDL'4 he d 
EST SRCGaAL.ch BI20n79 - GISGST 235 
Suco3EDSg NATONG TOT wee VINIZQN. THe Sesong] 
Srsoensctonea is Guiet, ceseriaé. 
Ee leaves tae curtains wren, the room lights cut. E2 
sita on the beg., The recelar SOUND of her breataing, 
tne CILY SOUND, is hvonetic: Re makes ro move t5 free 
her taged wrists: nor ¿ses She ask. Spent, he doesn’t 
even bother to pursue his cen thevght: they driiz, 
like paper boats. Then: 

TURNER 


Listen, I'il be going. 
(she's silent) 
In the morring. 


KATEY 
Where? 


Ee shrugs: he doesn't xrcw, 


KATEY 
Was it all rignt? 


TOPNER 
All rignt? 


KATHY 
Outside; was it safe? 
Wherever you: nt? 


TURNER 
Oh. : 
(then) 
I'm rot scre. 


KATEY 
{leoking away) 
-~Ged I wish I knew more... 


It turns nis. 


KATHY 
About you...and yesterday. 
And today. 


TURNER 
(quiet) 
I don't remember yesterday. 
Today....1t raineé 


KATHY 
(strangely) 
Why'd you have to lock me 
up. 


Al 


fhe nods) 
2» NOuUld vou hove? 


Ee feels the answer is no: it almost shames hin. 


Kat2ayv 
(shakes her head) 
I wouldn't hava. 


TUPNER 
Why? 


RATEHY 
Every once in a whila I 
taka a picture that...isn't 
like me. But I took it, so 
it is like me, it must be? 
(Zhen, quickly) 
..i put thcse pictures away. 


TURNER 
Do you tear them up? 


She smiles, makas a slightly self-deprecating gesture: 


KATHY 
ae eNO. 
TURNER 
I'd like to see those pictures, 
~~  KATSY 
Wa don't xfRow saca other that 
weil. 
| TURNER 


D'you know anybody that well? 


Her silence says no. Sha's startle4 at his observation. 
Looks at him a moment, than: 


RATUY 
I don't want to kacw you very 
well. I don't think you're 
going ts live much longer. 


TURNER 
I may surprise you. 
(then) 
Anyway: you're nct tellin 


"he 
the ruth. 


Yau'é racher be with sczecne 
wao's no- going to live rucn 
lenger... 

{smiles} 
at least someone who'd be... 
en his way. 

(than) 
The man in Vermont wants to 
stay. And you're afraid. 


KATZY 
(Larei; audible) . 
I'm not afraid of 3en. 


TUPNES 
You joke. Instead of... 
taxing it. You take pictures. 
Empey streets. Novembar. 
(long pause) 
Why haven't you askad me t3 
cut tnoso tapes on your wrists. 


She's silent. Ereathlessly aware cof how close he 


is tc har. 


KATHY 
Ec-,.mach..do you want? 


TURNER 
I just...want...tQ...S5*00 it, 
For a few hours, for the rest 
o2 the nign. 


Re begins to unbutton her blouse, very slowly. 


TUNER 
And then I'll go. In tha 
morning. 
She barely nods: 
KATZI 


... -That's alzosc no time 
at a1i...Batween Friends. 


She slips her shoes cff,  CLOSZ OM TAZ CETAIL. 


Ear 


Banca still Sound behind hez begin to stsuggle with 
tne tape, Fis hands zsach azcund ané tear the tape. 


|| $n. 


CAERA FOLLCWS CLOSE as her haarz3 slowly encirzel 
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C2NTD 125 cz2r732 
INTERCUT with these 24d and icnaly chotegrashs of 
hess. Tha evtuing actglerstes into a montage of 


REter a best CAMERA PANS OFF THEM...ACROSS THE STPZZT- 
LA"P-LIT FLOOR...holés on tha window, 


INT BEDROOM 194 


Later.  KATEY is asleep. TURNER isn't there, but 
fran this angle we see LAMPLIGET from the livingroca. 


INT LIVINGROOM DAWN | 197 


Ha's been working undar LAMPLIGZT on a SAETCEPAD thet 
he's Found among Kathy's photocrapnic stuff. 


CAMERA PUSEES CLOSER ON PAD, There are reny doodias, 
eresures, quick sketches. We read the follcwing: 
(NOTE: tha lines and/or X's ara intentional) 


ALES HIT: 

Something in building? 

No, Baceuse Heidisser hit at Lone??? 
Information??? What informetion? 
Whe wants it? Why? 


ALLZW: 
Section chief. "v Saction chief. 


Why did he shoo??? 


VAS he my Section chief? 
Did Biggins say his nane? 
thet the hell is his name? 


POSSIBLE: Did he hit ALES house? HIS OWN PEOPLE? 
Why world he? 


1. EMPeSTYSA (no) 

2. Double-agent? Maybe. 

3. R-€SZESREEZE. (not) 

4. Is tha bastard alive. (Phone Roosevelt 


Hess) ! 


)- 
ub 
tu 


153 


260 


291 


224 


REVISED 117/13/74 gc 
S$z:-22S$ CF TREFA 223 
thinkins,.-Fiting..,co¢ling. At one point na writes: 
SECTION CHIIT, WASHINGTON, D.C.... 
Ané CIRCLIS iz. 
Then he wricss? 
ALZS link with D.C.F? what? 
we ONLY VIA NY CENTER... 
 ——— P T 
CliesS CN TURNER 139 
resenbers scaethinrg: AMEPR MOVES with him to his 
waincoat., Ee searches poctats -- finds that szter 
Dr. Lappe handed him with the lumch-list, cha 
im, 


*negative repest' abort this thec’. CAMERA PUSHES 
CL.2S5z3 as ha wifolda it, smoothas it ove: 


We CAN READ its classification:  CONTIDENTZAL. 


TO: 9/17 

P ROM: NY CEN 

SUBJECT:  REPOTC/CONUCOA 

“LOCAL EVALUATION: 

Intelligezcs suppers frim ctherwscurcas: 
G-2: il 
ere: Wil 
NSa: Hil 


-p d 


Cozelusion: 
Negative. Rowever, since literary 
and machine escumentecion bv Condes 
fs consistant, NY Can is hesewisch 
forwarding copy Csnador REOT t2 
EQ CIA, Langley, Asta: Cniaf, 
Section 17. 


SEOT TORNER 201 


Eis ayes rece ts the bettom of sheet: 


RIOR TOFNEA'S POV 202 
WE READ: 


C2: NISS, J.N. 


TTANER'S == 


t3 
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- CS Phe dad we ied] Y 
Ae Maat Ave ON < 


to 3 oo. "ERIS" Cisse" 
agar 5 UpISLod. Se 

TISA UI : 8 GoLz.ble-ieades 
array: 5e end: 38; at t ether: DC. ane shen ne 
STRA “IS: “—""poesisis Conssctilon: Poss Eld rociste" ... 
Thern ns sees K2thy moving toward the xitchen. 

INT. KITCHEN 2C 
urner holds sxstchpas. He watches her. She knows be 

is losking bet she says nothing. Doss not achnowleisa 
him. Finally: 

KATHY 
Y'ciZ2n't sleep well. 


KATHY 
Gisn't. You were up early. 


1d 1 
lo * g 
ne t 


TURNIR 
I ha some thoughts... 
{indicates pad) 
IL uh. have a plan that might 
work, 
(beat) 
I...need your help. 


KATHY 
Have I ever Cenied you anything?? 


TURNER 
(softly) 
Hey... 


KATHY 
(sorry she said it) 
When things quiet down... 
you're really a sweet man to 
se with. 
(then) 
You Kad bac creams. You talked, 


TURNER 


CONTINUED 


PATHS 
Ss I hava peimiss.on ts take 
@ shower? 

TURNIR 
You don't Lsve to help, vou 
know. 

KATEY 


on't worry, you can Always 
count on the old spy-fucker. 


TURNER 
I'm sorry. 


He moves quickly to gather his things and leave. Kethy 


moves after him. Maybe takes his arm. She shekes her 
heaz. 
KATHY - 


i cicn't mean,..1l can't halg 
it. I...do that. 

(beat between them) 
1...want to help. OK? 


(he puts his things down) 
I'll just be a minute. Watch 
the coffee. 


She s*t*zzz8g toward the bathroom. 
205 INT. BCISEVELT HOSPITAL DAY 205 


A PATIENT being wheeled by on a gurney. OVERHEAR 
BhatCc-as 2f conversation between a DOCTOR and NURSE 


CONTINTCED 
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LS gu ee or sae tases. Cer SIS sion peram e 
Ssn >e SS tring CC persus te her t9 meat Wem, tonight 
ge ese ae ir hong, CS SoC ee. 
Loc. | SNTENSIVe CARE MOSILQOCING BOU Zee 
Soft sonees kezin as batteries of inestriments start 
g z things. A COuple of NURSES react sharply to 
ewe Lishis ané dying curves, 
1ST NURSE 
18. Isn't that --? 
2N2 NURSE 
Yes: 
are; push buttons to elert the team to a critical 
ensese=s: . 


ANGLE ON COFFZZPOT ON KATRY'S STOVE 207 


It perks away. SOUND OF RUNNING SHOWER ‘from the bath- 
room. Turner appears and picks the pot up. 


. Turner is instinctively JUMPING 


The DOORA2zZL S 
when he SEES: 


L 
back from sig 


uo 


POV TEROUGH WINDOW TO EXT. APARTMENT 203 
A MAILMAN stands there, pouch slung over shoulder. Ee 
is short and stocky. He is the same mailman who 
leé the hit on ADRS house. His name is LLOYD. Ee is 
ZEING TURNER too, for ne nods down at rim with a 
Erienély smile and SHOWS a smailish package. 
ANGLE ON TURNER 209 
He goes => the front door. About to open it, he 
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remembers the .357 stuck in his waistband, He HIDES 
it, hastily, under cushions of couch, OPENS DOOR, 


LLOYD 
Morning! Insured package for 
Katharine Hale. 


TURNER 
Well...she's in the shower +e 


LLOYD 
That's OK. You can sign for it. 


And he hands him a ballpoint. TURNER starts to WRITE 
== tha pen just SCRATCHES DRY. 


LLOYD 
(with a laugh) 
Government pens... 


Unslinging his pouch, he pats his pockets: no other 
pen or pencil. 


TURNER 
T'11 get one. 


TURNER DISAPPEARS into kitchen. 


LLOYD 210 
shuts door behind hin, kneels, whips SILENCED STEN 
GUN out of mail-pouch, MOVES FORWARD... As he reaches 
for arming-lever: 


SHOT TURNER IN KITCHEN 211 


reaching for pencil attachad to shopping-list -- 
HEARS A SHARP CLACK~-THANGI 


He spins -- sees MAILMAN in doorway. In one motion 
he hurls the pot of boiling coffae into the MAILMAN's 
face. 


MAILMAN 212 


throws up his hands to protect his face -- | The 
g$ten gun goes FLYING. 


213 


214 


215 


416 


217 


87 
SUPNER & THE MAILMAN VARICUS ANGLES 213 


TURNER lurckes after 1t — the MAILMAN'S FOOT TRIPS 
him, He starts up again, glimpses something over 
his shoulder, ducks cuick again -- 


Just in time! because the MAILMAN literelly FLIES 
OVER UVER with a FLYING SIDE KICK that would've 
broken his neck! 


The MAILMAN lands on a scatter-rug =-=- slides, goes 
down!...He may be a bit ouf of practice -- but he's 
still up faster than TURNER, and ready! 


* 


TURNER 214 


looks down at the sten gun: he's a little closer to 


it than the MAILMAN...but knows he'd never have a 
chance to fire it before tha MAILMAN'A kick Bim to 
eath, . 


MAILMAN 215 


Jooks at TURNER...and the sten gun...ard smiles. 

Makes a bizarre, exotic, move: he tests the hardwood 
floor with the tip of his shoe -= a black loafer, ' 
which, TURNER should have noticed, 


MAILMAN & TURNER 216 


as the MAILMAN kicks off his shoes...and drops into 
a stance: legs bent, fists clenched, left arm in 
front -- perpendicular to the floor -- right arm held 
close to the waist. 


TURNER can't believe it's going this way...but tries 
to imitate the stance. 


The MAILMAN moves slowly forward...TURNER circles 
away to the right...They were 15 feet apart; the 
MAILMAN closes to 10...8...and at 6, makes his MOVE: 


ANGLES 217 


The MAILMAN YELLS, feints a back-hand slap with his 
left...Anticipating TURNER's duck to the right, he 
SPINS in a three-quartsr circle on the ball of his 
left foot -- sends his right leg SHOOTING UP at 
TURNER's head. 


217 


218 


220 


221 


222 
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=- Somehow it just hits TURNER'S swinging sheulder, 
sends him egainst tle wall! and as he SOUNCES off, 
he's NICKED on the left elbow by the MAILMAN's 
ferocious follow-up handchepl 


DOORWAY vO BATHROOM 218 


KATHY ~- staring in disbeliefl 


TURNER & MAILMAN 219 


MAILMAN's back is te KATHY; he drops into his stance 
again., .. TURNER'S numbed left arm TWITCHES at his 
side, 


KATHY 220 


MOVES FAST! -- into the KITCHEN, comes out with a 
CARVING KNIFE, heads toward the LIVINGROOM...and 
the MATLMAN's back, But -= 


MATLMAN 221 


-=-~ SPINS. Bis low GUTTERAL CRY STOPS KATHY] Then 

his QUICK-SEUFFLING attack FORCES HER BACK...She's 
STOPPED by the couch -- His left foot SNAPS UP and 
knocks the knife out of har hand! and CHOP! his left 
Knuckles split the skin over her cheekbone ~~ sanding 
her against the couch, stunned] The MAILMAN's already 
SPINNING TOWARD TURNER again, when -- 


CHU-CHU-CBU-CEU! The same lethal SOUND we heard 

in the ALES -= and the MAILMAN is SLAMMED over 

the couch, against the wall...and down to the floor 
behind tha couch. 


TURNER 222 


lowers the sten gun...but holds tight to it, to keep 
from shaking apart...he MOVES TO the couch: there's 
soma blood under KATHY'S eye and sha's RIGID, frczen. 
When he touches har, she 5 es her head nol sharply, 
ence, continues to stare... 


CAMERA MOVES WITH TURNER, as he forces himself to go 
behind the couch and search the dead MAILMAN:. 


£9 
222 CONTI 222 CONTD 


He feels something in cne of the pockets, manages to 
pull it insice out: a KEY hits the floor..,.and a 
SMALL SQUARE OF RHEAVY PAPER, torn off a meno-pad. 


CAMERA PUSHES CLOSER as he glances briefly et the 
hey, drops it into his pocket...then lccks at the 
paper: ACROSS THE TOP IS FRINTED: 


§ CONTINENTS IMPORTS, INC. 
and under that, handwritten: 


249-6311 
X-1891 


223 SEV ANGLE 223 


TURNER rises from behind the couch...sees that KATHY 
hagn't moved, 


TURNER 
Please get dressed, this place 
is no gocd... 


He goes to the phone, DIALS. WE HEAR RINGING, then: 


WOMAN'S VOICE 
Stella Boutiqua. 


TURNER 
1891, please. 


WOMAN'S VOICE 
Pardon ma? 


TURNER 
Is this 840-6311? 


WOMAN'S VOICE 
Yes. Who's this? 


TURNER 
There's no extension 1891? 


. WOMAN'S VOICE 
We're lucky we have any phone- 
Bervica gt ~- 


TURNER 
Sorry. 


421 


224 


CONTD 


He's alrcacy DISCONNECTED, thinking...Then: 
DIALS 'O'. . 


CPERATOR'S VOICE 


Operator, 

TURNER ' 
The arezecode for Washington, DC, 
please? 


OPERATOR'S VOICE 
Thet’s 202, 


He DISCONNECTS, DIALS, waits... 
WOMAN'S VOICE 
(FILTER) 
6311. 
SHOT TJANER 
Half-beat, before: 


TURNER 
CIA, Langley? 


Exactly es she answered before: 


WOMAN'S VOICE 
6311. 


TURNER 
»..Extengion 1691, 


RING, RING. Than: 


MAN'S VOICE 
1891. 


TURNER : 
...Let me speek to Wicks. 


Measurable delay, befora; 


MAN'S VOICE 
he's calling him, please? 


EIU 


223 CONTD 


224 


CLOSER AMD CLOSER on TURNER's face...as he puts more 
and more together...and BEGINS TO HEAR CLICKING OF 


EQUIPMENT...He just holds the phone, until: 
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CONTINUED 


Beat of 
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KATHY 
O.MAyZe you gught to run. 
(indicates road 
ahead) 
...instvead of this. 


TURNER 
They figure me to run. 


Ske just shakes her head slowly, almost sadly: 


INT. 


KATHY 
Spies... 


C2NATE ROOM 


MR. WABASE 
Conclude the Condor episode: 
And without any more noise. 
We're slready visible; let's 
not become conspicuous. 

( then) 
1f Company agents aren't enough, 
use freelance. Use whatever it 
requires. End it. 


BACK TO HIGGINS IN NEW YORK 


SWITCHES OFF HIS soeaker-phone. Thoughtful. 


EXT/INT KATHY'S VW DAY 


They're off the highway, moving past Battery Park, 
ether points in Lower Manhattan. He makes a turn, 
SLOWS T2 A STOP: They've arrived. Turner looks 


toward ser. 
Then: 


She puts her hand on the door handle. 


KATHY 
You're not exactly an ideal. 
boyfriend, you know. 
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TURNIR 
Cen we get this over with? 


TURNER (contd) 


(She stops) 
Thank you. 


A solemn look on her face. She noves away. 


$5 
237 iNT CIA, NY CORRIDOR DAY 237 
TRACKING DEHIND 2 CIA-XEN.,.Thay STOP at Higgins' 
office, PUSH PCOR CrEN: HIGGINS, still distracted, 
leeks up. 


CIA-MAN 
Lunch? 


HIGGINS shakes his head no. They let his docr CLOSE... 


CAMERA RESUMES TRACKING CIA-MEN..,.THROUGH GLASS 
SEINGING-DOGRS...ALONS continuation of corridor... 


| Then, as they pass under a SIGH: 


PERSONNEL DEPT 
Screening Interviewg 


CAMERA STOPS, SWINGS FOR VIEW THROUGH OPEN DOOR TO 
PERSONNEL OFFICE: among PEOPLE filling out eppli- 
cations == is KATHY! She's just handed a completed 
application-form toi 
INTERVIEWER 
4th door to your left, marked 
'Clanrance'. See Mr. Addison. 


' KATHY 
Addison. 
238 MOVING WITH KATHY 238 


along corridor. We READ -- with har -- a SIGN on a 
door: CLEARANCE...and the name Addison. 


She keeps right on going, conspicuously swinging the 
application-ferm in her hand. 


WE MOVE WITH RER through an area marked: 
GREEN BADGE AREA 


She keeps moving...STOPS at door marked: DEP. DIRECTOR, 
and the name Higgins. She XNOCKS. ~ 


HIGGINS’ VOICE 
Coma in. 


Sha pushes OPEN the door: timid, having trouble 
reading application in her hand; barely looking at 
; , 
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243 
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KATHY | 
Uhhh, Mr, Aédiscn? 
HIGGINS 
(back to work) 
Clesrenee. You passed it. 
On your left. 


RATHY 
Thank you. 


She backs out. CAMERA STAYS, HOLDS ON HIGGINS: 
slightest bit troubled, calls after her: 


HIGGINS 
~~ and stay the hall on the 
other side of the Green Area! 


The Poor's closed. 


PUSHCART EOT-DOG STAND LONG VIEW 239 
The VW parked near it.  TURNER's at the stand, 

eating, waiting, freezing. All still in LONG VIEW: 
RATZT moves quickly THRU TRAFFIC to join him. They 
talk: WE DON'T HEAR. Then they separate. 

EXT WORLD TRADE CENTER DAY 240 


Across a busy intersection TURNER watches: 


KATEY LONG VIEW TURNER'S POV 241 
She nods. CAMERA PANS TO FOLLOW HER GAZE.,.HOLDS 

ON HIGGINS leaving World Trade Center...with another 
HANI 

SHOT TURNER l 242 
watching the two men walk a short distance...they 
separate! He looks at: 


KATHY 443 


Aa the wrong man passes her, she makes a nasty face, 
a thumbs$-down gesture. 
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HIGGINS keeps eating, rtalling.  XATHY moves her 
hand slowly to the glass of milk and peurs it over 
his corned-beef sandwich. 


KATHY 
(Flat; quiet) 
Coops. 
(she stands) 
Shall we? 


HIGGINS wipes his mouth: 


HIGGINS 
Why not? You're cute as hell, 


FULL SHOT RESTAURANT 241 


COVERING their move through tha crowd to & short 
hallway past the kitchen, leading to a side-door. 


WE SEE EIGGINS step OUTSIDE, INTO DAYLIGHT ~~ aad 
something fast happens to him: 


EXT BAR & GRILL DAY 248 


TURNER'g grabbed HIGGINS and drives him through the 
open door of the VW parked at the curb, and face-dcown 
on the floor behind tha front seats! He uses force, 
fear, the .357 -- whatever it takes. The car's 
IDLING. 


As KATHY hurries along beside them: 
TURER 
s. orivel 
INT KATHY'S CAR DAY 249 


HIGGINS makes a move to push out the other side 
before KATHY can get her door closed. 


TURNER 
Try it, I'd love you to try it! 
Try anything! 


He jams EIGGINS down again, KATHY SLAMS the car-door 
shut...and they're away. 
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259 EXT. KATHY'S CAR DAY 


D 
[E] 
t1 


READING west ang north. 


TURNER 


HIGGINS 
What're y'doing? 1'm not armed: 


251 INT.  KATEY'S CAR DAY 251 


Turner's searching Riggins’ clothes -- more carefully 
than for a gun: 


TURNER 
They could be DF-ing us...if 
you've got à transmitter sewn 
into your -- 


HIGGINS 
--Damn: You do read everything: 


STOPPED, physically SILENCED by Turner: 


. TUER . 
--It‘'s no God damned book. 
Something's -- someone is rotten 
in the Company. 


HIGGINS 
Y'never complained...until 
yasterday. 


TURNER 
=- Y'began killing my friends 
yesterday. 


Turner's caught by his own words. Stops himself. 
Beat. 


HIGGINS 
{nods toward Kathy) 
Who's she? 


TURNER . 
(ignoring it; 
overlap) 
Who hit the Lit Society? 


CONTINUED 
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251 C2:72 


HIGSin 
We had a big meeting about 
that... End your nare came up. 


Turner's handed the page from the MEMO-PAD to HIGGINS. 
HIGGINS (contd) 


{in re paper) 
Where'd you get this? 


TURNER 
Five Continents? Ring a bell? 
(thea) 


I took it from the mailman. 


HIGGINS 
Mailman? 


TURNER 
The one you sent...With the gun. 


EIGGINS 
We don't use mailmen. 


TURNER 
Ha had that piece of paper in 
his pocket. 


HIGGINS ^ 
...What's he look Like? 


Turner's pulling-a pnotogrsph out of his pocket: 


TUANER 
Right now -- like this’: 


CAMERA PUSHES CLOSE ON: STILL-PHOTO of staring, dead 
Mailman, behind couch in Kathy's apartment. Higgins 
takes the picture. CAMERA FAVORS HIGGINS: his expres- ` 
sion unreadable. 


TURNER 
-» You wouldn't also happen to 
be acquainted with a very tall 
man. Six-four, blonde hair, 
strong like a farmer. He's not 
American. Has an accent. Country. 
Toward Germany. Maybe Alsace-Lorraine. 


CONTINUED 
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Higgins looks at Turner, now; moment... Then quietly: 


HIGGINS 
All right, Turner...Wwhas've 
you got? 


INT. HOTEL-ROOM SOMEWHERE 


CLOSE ON PACKAGE OF CAMELS. A HAND opens it, takes 
out a cigarette. CAMERA MOVES UP TO JOUBERT'S mouth 
with it. He LIGHTS up: we see his impassive face 
looking out of DARKENING windew -- at the Brocklyn 
Bridge. PHONE RINGS. It's on a table near the 


window so he keeps looking out, across the Esst Rives, 


during: 


JOUBERT 
Yes. 


ATWOOD'S V.O. 
{ FILTER) 
Was the letter delivered? 


JOUBERT 
The returzn-receipt hagn': arrived. 
=T ATWOCD'S V.C. 
(FILTER) 
You should've delivered it 
yourself. 


JOUBERT 
a...more complicated package had 
to be handled. But I may have 
cnderestimated this one. — 


ATWOOD'S V.Q. 
I was told you never make that 
kind of mistake. " 
(bent) 
What will you do? 


CONTINCED 
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Walt. 
ATWOOD'S VLO. 
For whet? l 
JOUBERT 
People who move...leave word of 
' Change-cf-aGdress. 


Ee hangs up. 
EXT. FOOTESRIDGE OVER THE EAST RIVER - LONG Virzw 253 


An are of light green steel linking Manhattan to an 
isiand in the river. 


SHOOTING PAST KATHY in her parked car, in f.g. of FRAME: 
we SEE Higgins and Turner far out on the bridge. AS 
CAMERA MOVES CLOSER -- LOSING KATHY ~- WE HEAR: 


TURNER 
sme or, Higgins...Do you know 
him? 


HIGGINS 
(Beat) 
Professionally. 


. TURNER 
Professionally he kills people: 


HIGGINS 
Yes. 


. TURNER 
--He works for The Company?: 


HIGGINS 
He did. Once. He's a freelance. 
(then) 
Where did you see him? 


Turner issxs, shakes his head no; he's trusting people 
lesa. 


HIGGINS (conta) 
»it'/ d help if I knew where. 


CONTINUED 
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CONTD ail 
TURNER 
{ominous:} 
Whe world it help? 
seit, Termer's putting things together... almost 
lazzzs at a ceducticon: 


TURNER (contd) 
You guys hire help: like 
English butlers and Finnish 
rads and trish nannies-- 
-- killers from Alsace! 
(then) 
Who'd hire him now? 


HIGGINS 
Anybody. 


TURNER 
Terrific answer. 


EIGGINS 
«eel wouldn't accept it, either. 


TURNER 
...How good is he? 


HIGGINS 
I'm surprised you're here. 


Turner meets hís gaze; then, hard. 


TURNER 
Who'd hire him, Híggins. I 
mean. y'don't iook up Joubert 
in the Yellow Pages. 


HIGGINS 
...lt would have to be someone 
in the community. 


TURNER 
Community? 


HIGGINS 
Tne Intelligence field. 


CONTINUED 
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Communityv...! 
(then, at Higgins) 
yOu people are...kind to 


a 
asy, 
2zzselves!  'Community!' 


oy 

ys 
HIGGINS 

Let's see that report. 


TURNER 
It went up to Headquarters and. 
disappeared, 


HIGGINS 
Who read it? 


TURNER 
You maan beside Wicks? ' 
(Beat) 
You tell me. I pick up traces 
of what I think's an Intelligence 
network The Company doesn't know 
about. I report it. 
(Beat; then) . 
Now why would that make anybody 
mad? > 
(pause) 
Unless it was The Company's 
network. And you didn't want 
it blown, not even to your own 
guys. 
HISGINS 
(mind racing; 
but quietly:) 
.»Whad did Headquarters say? 


TURNER 
See that's tne thing. They d 
said no, nil. There's nothing 
t9» it. 
( then) 


But if there's nothing to it... 
why did the roof fall in? Why 


Kill psople?? 


CONTINUED 
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ches them from a éistance, 
et eters: ching, Quist Juxner: 


TURNER 
Xow scmeDpody's lying. Come 
on, Higgins, why is everyscdy 
$5 shy? 


HIGGINS 
(troubled: } 
i'm not shy...But I dzn't know. 
Ané that worries me. 


TURNER 
Ask Wicks. 


HIGGINS 
-= == Wicks died. 


Turner's shock. 


HIGGINS (contd) 
Someone yanked him off the 


life-support system at Roosevelt, 


TURNER 
(flat) 
Get me in. 
HIGGINS 


...What good would that do? 

_. (Turner is stunned) 
If you're right, ard they're 
inside The Company...what osod 
would it do to bring you in? 


TURNER 
Then...what'm I supposed to do? 


HIGGINS 
I'm sorry...Stay out, keep busy. 
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:5 anger) 
z: you want me 

- . I'm supposed 

lay one of those penny- 

cade bears?...parade Lack 

3 forth waiting for somebody-- 
--sonebozZv very goodi-- --to 

xe another shot: And you're 
Sing to hang around and pick 

im up just before he does iti... 
or just after?! 


Ww 


wwo e 


HIGGINS 
(overlapping) 
I'm going to try to find out 
what's going on. 


TURNER 
(abrupt; starting 
. away) 
Nice talking to you. Have a 


nice day. 


Turner's moving away; Higgins has to SHOUT: 
d 1 
EIGGINS 
I'm going to crosscheck those 
people you gave me, and then -- 


TURNER 
You do that. 


CONTINUED 
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INTZ d) 252 CONTS 
EkICSINS 
Revi whete're you going?? Turner! 
E2w'1i1 I find your? - 
TUTM 
m lela m mom 
(moving to the car through 
a cold wind) 
‘hi find you, ' 
EXT. YORK AVENUE IN THE 60's = HIGH ANCLZ - NIGHT 253A 


Kathy's car turns off the FOR Drive, pulls into & ças- 
station. During this move: 


KATHY 
D'you trust him? 


Reaching: into his pocket for money, Turner feels that 
xey he took out of the Mailman's socket. He turn 
ic overs and over in his hand. 


TURNER 
I con't know... 
thinking) 
He called me Turner Ty is tese 
ef Condor. Ee didn't insist on that 
coZezzze Crap. Maybe he's nort... 
1054 sre-sol2:- Company Maz, 


Does ns trust vou? 


TURNER 
(almost laughs) 
No. He's in the suspicion-business. 
XATEY 
That's whaz I mean: they ‘re 211 
e. Teal spies: How cecilia anybody, 


you know, sneak in? And fool then? 


TURNER 
Nobody did. 


KATTY 
Taàen.....? 


TURNER 
What if cthese's another CIA? 
(beat) 
Inside she CIA. 
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TNT.  MADEINE-=9C4, CIA, LANSLE 254 

- - 7. = = ar - LJ é = 5 L 

ANSLE ON TWO COMPUTER-DISPLAY SCREENS, Sige by si¢e: 
gum. 1 , Ar om mmn E - a - 

FLASEING ON ‘A’ SORES POLICE PROTOS OF DIAD MAILMAN 

beeing couck in Xezchy's apartment: Seis of FINGIR- 

zs 2e: r 3 T d 

TPAINTSÓ. A RUSE OF CLASSIFICATION NUMBCRS, ftsiowed by: 


, Solemniy FACING 
ng a US MARINE CORPS unitorm. 


Gunes 


HOLD for a beat; replaced on SCREEN by: 


DETACHED SERVICE: CIA 

LESANON/1967-9/OPNS 
LIAYA/i97O/OFNS 
VENEZUELA/1972~-3/0PNS 


HIGGINS' VOICE 
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ON TEE SCREENS 255 


IMAGES AND WORDS FLASH -- too fast to real -- on the 
side-by-side screens. Brief EOLD, when 3075 SCREENS 
READ: 


Another UN-MATCZING RUN -- EOLD again when 3075 
SCPZZNS REZAD: 


GGINS 
si Lucifer 2. 


PP 


-amey 
— 
FOWLZA's VOICE 


E 


ANION/9=+9-€9 


~ 


ty 4 
PI 


ea 


-———— 
y 


2 


vi sa tj 
a ui mi, 41d 
tr N [£7] "n e(t is 
1; LT o vl E et 
n" 0 EHE tn LL 
EH ious mee hi 
Uu i v. n nie 
te a @ a “fem 
Uu) n ) ti tt 
wrti ss te -i 6n ee et) 
£O bl " Pome E oop gebech M 
amu o dx n WESS 
fup Oe tit ur @ ry tN 9a 
bei) a P hf os et ET 
"d ys (oM a n m n. rV d^ 
63 V 9 an Oh tm at eet 
fos, P! eH Hh U) ty af up ‘s 
“tel enue pA wo (5 n aru amos 
A Hel O eb pju TEE EE ts "tar 
ba f ' Mes 2, W al us "in 
- ny fac BIO UP et tt Hv 
wih oO (p wid DEF te tage 
(3 eov ut HO «) 9) 59 m EE. ae HEELS e 
2 U 3 pd ri fea 3 8? PLE] 
Baade n AO 3» "wn A EE 
Ortrc.x hi ou airy d) e! g nt) € 
wm Ueki f. A CLE gt HUO fì 
h-aon 5; NANM HE ti t4 
DAZE pp bed rt ne dn Boda tt rr 
ZH “mhe z w Apai s ou! Fa nm oid 
t4 ti 4H. f^ ai borde Pep + gn LITE TER 
(Go M (ES Bo i. mti 
mem E: HH hut £4 018 * UI Gg, t 
HEO Ww 4 ee (hth ar “hy t5 9 dS i7 
nim og ON Uu fim Otele 
T ty ~ [E Aug: re 0€ 
ovn te O-A nam tts! ul AU fe 
B, ef P) om - f fort dy ret? hp ta 
O wv, f - 1J Pe st at) ct le ls c!) ; 
a J0 at bode mbperted 1 
ued 0 un [EJ ina vi nsu 3 
hu. U Gi u fi rt ty U pep an = LU 
baad 42 m et ga SEE EERS o! — snp on 
m o a sts “oo Oe leben ite "E. S 
(d 2:5 343 O 54. tj HM A 
nano t Aj re SNID W 
uw. A o MG wee wien 4 — td 
a aC) 74 rt ean, o " not ft 
lt Get a LA a piri sitt 
NOHE @ >, eae i Oe I wpe 
LT s | * [METH irt il „6l 
p pwn E at FN re ERU t5 fy 
ua ui D (Gd H 0 Po eb dg te ay +H fe 
«Om OD» M wa £3 ee fe 


cad 
z 


A 


Ld 
- 
- 


ag: 


to whe 


a 
=<. 


ever arra 


a 


inc i 
t.5) 


. 


d» d» 
-— 
3 


* 
Ld 


- 


9CKSXITE 
3) 


* 
= 
7 wet are 


- 
im 

3 

mee 
bulls -h 


ixe a car 


` 
* 


oe 


3 


{ghost 
AAT 
M i-o ILI 


SHOP - 


He heads OUT 


CXSMITE 
a.. 
Pimm 


od 


hans. 
Le 


-*- 


Sorting this izfgrzatien, f 


he alreacy knows -- 
INT 


his 


255 


N 
[21] 
~ 


253 


pa Piri 


ug 


253 CONTD (2j 


s metal perni 
a +: 


Licensed lock 


nA NEW YORA CITY SIDESTRECZT NIGHT 


At one of the thovsands of holes-in-the-greu 


o zd in New 

York Citys  G2ZEN PLASTIC to protacc it from che vind, 
a WARNING-LAM? and an EQUIPMENT TRAILER ~-=- everything 
mazxed NEW YORA TELEPHONE COMPANY PROPERTY. BALLLIANT 
WORX-LISET. 

ILLE TET ITHO ozN€Z425 are sre-sssusies, SERNIN gulis 
& IOJCEVeTONE TEST SET and a fJliw2istt gut gf sheir 
tralliásm. ... 
EXT ELECTRONICS STORE NIGET 26L 
ZISCITING TEROUGH WINDCH: WE SEE KATHY buyisg a smail 
tape-recorier ang maybe a couple of smail accessories. 
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INT EXCELSIOR BASEMENT 263 
TURNER crouches in front of an open TELEPEONZ TERMINAL 
BCX. He clamps the stolen TOUCB-TONE TEST-SET across 
2 paiz of wires, TAPS OUT 8 - 1-9. Hoids his breath 
-- it almost bursts from him when he BEARS PROH DST- 
SET: 
JOUBERT'S VOICE 
Yes? 
TURNER 
(into test-sac) 
»..2' 2 223ing & suzvav: də yov 
(ORI) 


263 


264 


110 
TURNER (Cont) 
believe that the Condor is 
really an endangered species? 


"uURNER vorks fast: breaks contact, re-connerts TEST- 
SET -- But “this lime presses a tiny SUCTION-CUP to it. 


A wire runs from the suction-cup, PLUGS into the 


smell tspa-recorácr =- which TURNER SWITCHES ON, 


An INSTANT later; ‘TURNER HEADS -- and is RECORDING 
~= PESNÉ-NUMSER BEING TAPPED OUT. Before it rings, 
WE HÉAR THROUGH TEST-SET: 


HOTEL INTERCEPT OPERATOR 
Your roóom-nur5er, please? 


JOUBERT'S VOICE 
8219, 


The number's already RINGING. 


JOUBERT'S VOICE (Cont) 
==- Operator? Was there -~ a 
monent ago -+ & long-distance 
call for me? 


HOTEL INTERCEPT OPERATOR 
«+ -8197,.,Nothing, Mr. Joubert. 


JOUBERT'S VOICE 
Thank you. 


== Interrupted by: 
ATWOOD'S VOICE 
Hello? 
INT JOUBERT'S ROOM STILL DARK 264 


JOUBERT 
Yes...1 had an interesting call... 


ATWOOD':S VOICE 
Who is thia? 


JOUBERT 
«».i1n reference to an all but 
extinct bird: the condor. 
Have you had such a call? 


£64 
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111 
CONTI 264 CONTE 
ATWKOOQO'S VOICE 
foverltan) 
Ycu'ze a fool to cell re rere! 
JOUSERT. 
(unfazed) 
You've had none, then? 
ATWOCD'S VOICE 
No! 
JOUZERT 
It muss nave been tne Audubon gssiet. 
I assume they're still lccaczac 
an New York Cty. 
LT EXIELELCR EZTZL BAZILEST li 
wevei ON TORNER, working: en the toush-tene lsr--r2c 
28 TAPE GUT: 311 555-6254. As he waits Zor it 2 
RING, me RZ-WiNDS tepe-recorcer to stert of iuil- 
FREDUENCY TONES he'd just recorded. 


RING! RING! Then: 


VOICE 
(FILTER) 
Computer. 


TURNER PLAYS MULTI-FREQUENCY TONES INTO TEST=S=7. 
STOPS. Waits for: 


VOICE (Cont) 
202 555-7485, 


TURNER DISCONNECTS test-sat, RECONNECTS and TAPS CUT 
ANOTEER NIMAZR, 


RING! RING! Then: 


WOMAN'S "OICE 
(FILTER) 
CNA, Mrs. Coleman speaking. 


TURNER 
(into test-set} 
This is Harold Thomas, Mrs. Coleman, 
Customer Service. CNA on 202 
555-7389, please. 
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TJRNER MOVES through the block-long aisles, turning 
betseen rave of equipmens to evaid close contact... 
Finaliv, he STOPS, settics, doum, lar, at tre ent of 
én #isie. There's a REEL OF COPPER WIRE nearby; he 
reaches for it. 


269 ZAT THE SMALL ROOM SOHEWEEZE 269 


The legless man -- MITCHELL -- is just LIGHTING A 
CISARETTE when, from the massive, ceiling SPEAK=R: 


TURNER'S VOICE 
Bello..,.? 


Tape-recozéers are already TURNING by the time MITCHELL 
spins towarå his TALK-BSOX and: 


MITCFEZ 
Tris is the major. 


NITCZEZLL 
Poutine you, Condor. Stand By... 
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circuitry. 


EIGGINS' VOICE 
(FILTER) 
Condor?? 


TURNER grunts at being called Condor, then: 


TURNER 
...The Hotel Excelsior... 


AIGGINS’ VOICE 
(FILTER) 
You're there nov? 
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CONTÓ 270 CONTD 


TURNER 
2..in Room 819 -— if yen move 
it! == you'll find the Corsican 
gentleman we spoke of, 


HIGGINS' VOICE 
(FILTER) 
-- What? 
(then, quickly) 
Where are you, damn it?! 


TURNER 
Shhh...quiet down... 
(than) 
Higgins? 


HIGGINS’ VOICE 
(FILTER; quiet) 
Right here. 


SURNER 
Who is Atwood? 


INT COMPUTER ROOM CIA, LANGLEY 271 


HIGGINS holds the phone close to his ear, The others 
in the room cannot hear TURNER's voice. CAMERA REVEALS 
MR. WABASZ seated apart from them, end ATWOOD!  AT4COD 
stares at HIGGINS, who has just glanced toward AZWOCD, 


TURNER'S VOICE 
(responding to 
Higgins' silenca) 


Whe is Leonard Atwood? 
then) 


Where are you. 
CLICK as the line goes daad. 


MR WARASE 
Something...? 


HIGGINS shoots a glance toward ATWOOD, just a half- 
beat of hesitation before he PUNCHES INTERCOM BUTTON 
and: 


HIGGINS 
=- Majoz?? ^ 


EISSGINS walks 
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(Cont) 
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(2. pte) 
Svezyrssy in Booowlyn’s Calkisg 
o each other: 
OXI E CHIT 
EXT, RISIEN SZAL.ZUON 


Sigdenly like forty years ago. Old, dirty, gloomy in 
the early morning quiet. 


INT. HOBOKEN STATION 


Tarner stands in the creenish light. Kathy moves over 
from the cigarette counter ang lights a cigarette. 
TURNER 
I in't krow vou smoked. 
KATHY 
I guit years ago. 


(then) 
You're pale. 


TURNER 
2..light in here. 
KATHY 
What ere you going to do there? 
TURNER 
See a guy. 
KATEY 


More secrets. 

(shakes her head, 

then, right to 

him:) 
waat's so hot about keeping. 
secrets? It's just... 
zzZriendlv. That's all. 


CONTINUZZ 


Yes. 

(then, not casual) 
Some day, I'd like to show 
them to you...in case you live 
through this. 


TURNER 
I'd like to see then, 
you live through that? 


Coazld 


KATHY 


Yes, I could. Now. ‘Thanks, 


Then SUDSENLY, an almost hopeful thought. 


She alrcsat 


TURNER 
Y2u could rive me to Washington. 


KATHY 
No. I couldn't. ' - 
(then) 
You have a lot of fine qualities 
but... 
{tries it another 
way) 
I don't treat myself great, 
exacti», but I don't go out 
of my way to get myself 
machine-gunned, either. ` 


TURNER 
What fine qualities? 


smiles at his joke, but then: 7 


KATHY 
You have good eyes. Not kind, 
ut...they don't seem to lie 
or isek away much. ` 
(then) 
And they don't miss anything. 
{beat} 
I could use eves like that. 


CONTINUED 


CONI2 (2) 27E 


TANER 


TURNER 
what will he ca to you? 


KATHY 
-..vndezstand, probablv, 


TJA, ER 
On...th&t is tough. 


he LOVISPEAKER announces the train to WASHINGTON. 
Turner taxes the cigarette out of ker hands, throws 
it on the floor. 


TURNER (contd) 
Kathy...I need time. 


` KATEY 
Hm?? 


Turner is anguished, but has to reassure hinself. 


TURNER 
B hours?...at least until noon 
tomorrow. 7 

KATHY 
So? 

TURNER 


(finally driven) 
You have to give me that much 
time. I mean...don't call anybody 
right now, Or... i 


She can't Se_leve it: Her eyes FILL. She manages 
The 2221633 67:14, and shakes her head from side to side, 
Bifwiy. Such disappointment and regret. 
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278 
KATHY 
..On, boy... 
He is stricken that he's come this far. He closes his 
eves, squeezes them shut, wishing he hadn't reveslec his 
$:splcion. Ee can't take Lack the words so he grabs her, 
, H2L28 SER TIGHTLY, the way one holds a child one has 
hurt... impulsi ively- sls tying to share the pain with her. 
THEN he takes her heag in his hands and KISSES her. face 
sentiy. 
TURNER 
Will you take care of yourself. 
KATHY 
Do my best. 
TURNER 
Do vour best. 
Ee moves through the doors and out onto the tracks. 
. KATEX 
(quietly) 
Will you take care of yourself? 
278A EXT. HOLIDAY INN (Second Unit!) NIGHT 278A 
A plain black sedan pulls up. Two plainclothes guys 
get out and go in. 
2788 INT. 54/12 ROCM - WABASH & HIGGONS NIGHT 2785 


Atwood is gone. Higgins and Wabash wait near the phone. 
MR. WABASH 
eo Why azen't you further 
along, Mr. Higgins? 


HIGGINS 
"ith the Company, you mean? 


MR. WABASM 
You seem perfect for it... 


HIGGINS 
Thank you, Bir. 


CONTINUED 


MR. WABASH 
Are you perfect for it, Mr. 
Higgins? 

EIGGINS 


I try to be. 


IR. WABASH 
Were you recruited out of school? 


HIGGINS 
No, sir. The Company interviewed 
a few of us in Korea. 
(compelled to 
flatter) 
You were with Mr. Donovan's OSS, 
weren't you bir? 


MR. WABASH 
(smiles to ramember:) 

"I sailed the Adriatic with a 
moviestsr at the helm! It 
doesn’t seem like much of a war 
now, But it was. ` 

(then) 
I go back even further: to ten 
years efter the Great War, as 
we called it. Before we knew 
enough to number then. 


' HIGGINS 
You miss thmt kind of action, sir? 


MR. WABASH 
No...that kind of clarity. 


The PRONE RINGS LOUDLY. Mr. Wabash picks it up, listens, 
then hangs up. 


MR. WABASH (contd) 
He's being held at New York 
Center. 


Higgins is up and moving toward the door. 
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280 


281 


282 


MA. WABASH (contd) 
ins!...1 believe you 
Cfo underetand the Cenmpany's 
pany 
position, What's to be cone. 


EXT, COUNTRY HOUSE, WASHINGTON NIGHT 273 


A long view, dark, deserted. Then SUDDENLY TEE NIGHT 
AIR IS FILLED WITH LOUD BLASTING MUSIC, 


INT, COUNTRY HOUSE NIGHT TURNER 260 


CLOSE Turner, sitting in the dark living room beside 
the hi-fi, holding the .45 loosely in his hand, waiting. 


FULLER ANGLE TO VESTIBULE 281 
The light goes on. An absolutely petrified Atwood 


descends the stairs in rumpled pajames. Turner does 
net move. Atwood comes slowly into the darkened room. 


TURNER 
Who are you? 
NEW ANGLE ` 282 
ATWOOD 
What is this? 
l TURNER 
Who are ysu? 
ATWOOD 
What d'you want in here? 
TURNER 
I'm Condor. 
ATWOOD'S SHOCK. . 
TURNER 
Sit down. 
(then) 


What do you do for a living? 


ATWOOD 
"Don't be ridiculous... 


CONTINUED 
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CONTI 
Ee starts to tern exay -- he's in a swivel-chair 
behind his desk -= Turner soins him tack - paid: 
TURAE ER 
Enat Eo vou ¢o...? Exactiv. 


ATWOOD 


I'm with Counter Intelligence. 


urner can't quite put it together with what else he's 
come to know; he presses the .45 against Atwood. 


TURNER 


What are you working on? 


What are you doing? 
(at Atwood's 
silence) 

What's the secret worth 


muzdering everybody at the 


AIUYS?? 


ATWOOD 
There is no secret! 


TURNER 


wicks snoved you my report... 
* 


ATWOOD 
What rep--? 


Turner Xícks the chair hard with his foot. It SLAMS 


d he Te . " 
agBlnst the wall. 


ATWOOD (contd) 
(choking) 
Yes! 


TURNER 


It was vour network I turned up. 


Atwood's silence confirms it. 


TURNER (¢ontd} 
«».dDing what? 


Atwood doasn't answer. Turner PULLS him out of the 


chair and SLAMS him against the wall. 


CONTINUED 
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cosT2 (2) 


Turner GRASS him asain. 


TURNER {contd} 
What the hell does Counter- 
Intelligence care abcut a 
Bunch oZ goddamn bocka: A 
book in Dutch? 


He SLAMS him ecninst the wall. 


TURNER (contd) 
A book out of Venezyela? 


He SLAMS him again. 


ATWOOD 
Wait. eet 


TURNER 
Mystery stories in Arabic: 


Be SLAMS him agsin. 


` TURNER 
What the hell is so important 
about... . 
(he stops dead. Still. 
Then very quietly) 
Oil..,fields. 


Atwood is petrified. His breath cores in hard rasping 
grB5s3pSs8... 


TURNER (contd) 
(then) 


This whole damn thing was 
about oil. 


Pointing the gun at him again. 
. TURNER (contd) — 
== Wasn't it?2...Wagn't it?? 


CONTINUED 
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287 


ATWICOD 
-- Yes!...1*t is! It still is. 


nur ee - x 
LET - AIT. -- 


(then) 
Set dc«n the gun... 
( then) 
Yes. £11 right. ' 


ANCTHER ANGLE REVEALING JOUBERT 


JCUSERT 
(straight) 
You were quite good, Condor... 
until this. 
(wave of han 
toward Atwood) 
^ zhis mova was predictable: 


283 


Atwood LAUGHS a bark of a laugh -- jn relief. Joubert 


MOVES forward toward Turner. 


CLOSER ANGLE GN JOUBERT 


He sucdferly swings around -- pushes the gun against 


Atwood's haad and FIRES. 
SHCT TURNER 


285 


A SINGLE PROLCKGED SHOUT, his hands over his ears, as 
if the REVERSERATING EXPLOSION might still kill him. 


Stunned, he watches Joubert: 


WIDER ANGLE 


2&6 


Joubert is propping the dead Atwood into the posture 


of a suicide...wipes cff the pistol, places it in 


his hand. 
TURNER 
appallsd, still...but putting it together. 


TURNER 
You're -- working for The 
Company again...! 


JOUBERT 
(quiet business) 
Did you touch anything but 
the lamp? 
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eCUAERT (contd) 

Sut ycu see LEE] 
(shen 

FerLapH if he had 2 widow 
2ut he kaa noore., He's a 
S@ifisn mar, I think; this 
house is empty 


Quick but experienced check of the whcle 


JOUSERT (conte) 
Come. 
EXT. ATWOCD'S HOME DAWN 
Looking far out over sloping lewns and a meadow. A 
pretty VIEW. Joubert FILLS HIS LUNGS, deeply. Ac 
is parked a safe distance from the house: 


JOU2ERT 
Tell me about the girl. 
` TURNER 
WAR, ... atout her? 
JCUSERT 
She wat chesen ... how? By 
age? Her car? Appearance? 
TURNER. . 
At random. Chance. 
JOUBERT 
Really? 
(then) 
Can I rop you? 
TURNER 
- (slowly) 
l'm...going back to New York. 
JOUSERT 
You have...not much future 
there, 


Turner isczs at him. 


JOUSZRT (contd) 
(lighting a cigarette) 
=> would happen this way: ... 
You may be walking one cay ... 
ney be the first sunny cay of 
the spring...And a car will slow... 
(HORE) 


CCNTINVES 


Aè 
[I 


for Atwosd, 


But...he's with the Ccapany, 
why would they wart hin 
killed? 


JOUBERT 

(a 'Stcp' gesture) 
I don't interest myself in 
'why?'. I think nore often 
ir terms of 'when?'... 
Sometines 'where?'. And 
always ‘Eow mush?’ 

(very brief) 

i suspect ke wag -- about to 
become -—- an embarrassment. 
(then, level) 

AS vou are... 


Seat; Turner nods. 


(sad, ironic 
laugh) 
So you're not finished. 


JOUBERT 
Parien?...ch no, I have ro 
arrangement with them 
concerning you. They didn't 
know you'd be hers. 

beat) 
L knew you'd be here. 


TURNER 
3ut, didn't you send the 
matiman? 


JCUSERT 
ch... that was a business 
arrangement with Atwood. 

(then: a gesture 
at corpse 
(MCRE) 


CONTINUES 
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TURNER 
I don't think so. 
(beat) 
Would it be too much troubie 
to Grom me at Unio: Station? 
COUEFART 
(shrugs) 
It would be my pleasure. 


As Tarner rises to walk down the slope to the car, 
Joubert holds out the .45. Turner looks at it, then 
at Joubert. Joubert shrugs: 
JOUBERT (contd) 
For that Gay... 


Beat. Turner takes the gun. 


WH ut 
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EXT. WEST 43RD STREET - DAY 2289 


Full view of che street. Trucks being loadeóG in tne bins 
of the Newspaper building. A small SALVATION ARMY BAND 
plays anc sings GOD REST YE MERRY GENTLEMEN, 


An ordinary looking car comes to a STOP on EROAD«AY. 
Higgins gets-aut; the Driver and another Man remain 
inside, Riggins locka up and down tbe street until: 


TURNER'S VOICE 
--Higgins: 


Higgins spins around and sees: 


259A 
OMIT OMIT thre 
2832 
TURNER i 290 
In the middle of 43rd Street. Pedestrians pass him. He 
locks tired, needs a shave. 
FAVOR HIGGINS 291 


He sriles, but is taking everything in. Where Turner is 
standing, he moves toward Turner as angle widens to in- 
clude both. Higgins almost throws a welcoming arm around 
Turner, as Turner backs across 43rd towards the singing 
Salvation Army Band. 


HIGGINS 
It's great to see you. 
' (Turner nods, 
vaquely) 
You look really beat. 


TURNER 
Yean, I'm tired. . 
(then) ` 
Tha car for ma? 


HIGGINS 
Sure. It'a safe now. We need 
a few hours debriefing; tha 
network had some pretty - 
complicated viring and -- 


TURNER 
--Higgins? Let's say...for - 
purposes of argument...I have 
a .45 in one of these pockets. 


Pause. 
CONTINUED 
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CONTI - 26? 


TURNER (conté} 
So if I asked you to take a 
walk with me.,..you'd do it, 


right? 
RIGGINS 
(quietly) 
Which way? 
TURNER 


West. Slowly. Four or five 
stcps in front of me. 


TRACKING TURNER AND HIGGINS 292 
The sound of singing grows louder. 


Higgins shivers es a cold gust of wind chills then, 
Another plain car is moving East TOWARD THEM ON 43rd Street. 


~ HIGGINS 
Where are we going? 


TURNER 
(indicating the car) 


Higgins makes a slight head move. The car stops and parks. 
Turner moves up closer to Higgins. 


TURNER (contd) 
Do we haye plana to invade the 
Middle East? 


HIGGINS 
Are you crazy?? 

TURNER 
Am I? 

HIGGINS 


Look, Turner aoe 


TURNER 
po we bava plang? 


CONTINUED 


EIGCINS 
Ns. AEsolucely not. 
{then} 
We Mave canes. That's all. d 
Ve Play g5585. “What i£?", 


"How many men?", "What would 

it teke?", “Is there a cheiper 

way of destabilizing the regime?" 
(quieter) 

That's what wa're paid to da? 


TURNER 
S5...Atwood just took the games 
too seriously. Ea wes really 
going to do it...wasn't ha? 


RIGGINS 
It was a renegade operation! 
Atwood knew 54/12 could never 
authorize it: not with all the 
heat on the company. 


TURNER 
Suppose there'd been no heat? 
And I hadn't sturbled on the 
plan? Nobody had? 


HIGGINS 
(shrugs) 
Different ballgame. The fact 
is, it wasn't a bad plan. It 
could've worked. 


TURNER 
Jesus -= What is it with you 
people? You think not getting 
caught in a lie is the seme as 
telling the truth. 


RIGGINS 
It'a simple economics, Turner... 
There's no argument. Oil now, 
lO or 15 years it'll be f2od, or 
Plutonium. Maybe sconer thah 
that. What áo you think the 
people will want us to do then? 
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TCRNER 


Ask them! 


HIGGINS 
Now? i 
(shakes head} 
Huh-vh. Ask them when they're 
zunning out.. When it's coid at 
home end the engines stop and 
people who aren't used to hunger.. 
go hungry: They won't want us to 
ask... 
(quiet savagery:) 
They'll went us to get it for them. 


TURNER 
Boy. You really found a home. 
{then} 
There wera sevan people killed! 


HIGGINS 
The Company never orderad... 


TURNER 
...Atwood didi And whe the hell 
is Atwood?? He's you: All of 
you. There were seven people 
Killed and the games go on. 


HISGINS 
I can't let you stay out, Turner. 


(D 
L3] 


Turner slowly stops, leans back against a beiiding, shakes 


his head sadly. 


l TURNER 
Go home, Higgins. They hava it 
all. 
HIGGINS 


What ara you talking about? 


TURNER 
Don't you know where we are? 


Higgins looks around. The huge newspaper trucks are 
moving out. 
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C2NTD (3) 292 


TURNER (conte) 
It's where they ship from. 


Higgins' head darts upward and he reads the legend above 
Turner's McCall. TUE NEW YORK TIMES. He is stunned. 
FIGGINS 
You dumb son cf a bitch. 


ES 


it's been done, They heve it. 


CAMERA PUSHES CLOSER en Hiegirs, All the physical options 
run through his brain...and he comes up with...nothiag t3 
do. 


BiGGINS 
You've done more damage than 
you know. 

TURNER 
I hepe so. 

B1GGINS 


You want to rip us to pieces, 
but you dari fool you rely on 
us. 

(then) 
You're about to be a very lonely 
man, Turner. 


Without warning, Turner SLOWLY starts away, still facing 
Higgins. He throws B glance over his shouider at the car, 


HIS P.O,V. - THE PLAIN CAR 293 


The two men waiting for a signal from Higgins. 


TURNER AND HIGGINS 294 
BIGGINS 
It didn't have to turn out 
like this. 
TURNER ' 


Of course it did. 
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i 
“ev sed 252/75 
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emm E RÀ le 


(calling out) 


Turner! How Zo you Know they! 
print it? 
—— A 


Turner stars. Stazes at Higgins. Higgins smijes. 


CLOSE BHisgass 
HIGUIN 
You cza taze a waik. Ext tow 
far? If they don't print it. 


CLOSE DUANE 


TURNER 
They'll print it. 


EIGH ANGLE -TURNIR ABD HIGGINS 
Pedestriens move between them, 


. BIGGINS 
How do you know? 


CAMERA PULLS BACK AND LOSES THEM IN THE SEW YAK 
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